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LIGHT-MULTIPLIER”’ optical system adds more brilliance to the rated 
capacity of the lamp. 

“DOUBLET” switches protect the lamp! It will not light unless the motor- 
driven cooling system is in operation. | 

All lenses are of professional quality mounted in ALUMINUM BARRELS! 
Each condenser lens separately marked and mounted in an individual die 
” cleaning. 


“jiffy 


cast holder. Easily removed for 
@ 3”, 7”, 9, 11” interchangeable lenses available: 


The finest films cannot do justice to your No other projector equals its matchless per- 
material if they are only “half illuminated.” formance. It’s so easy to operate—so sturdy 
The famous Viewlex ‘‘Light-Multiplier’’ optical and so DEPENDABLE! That’s why so many 
system actually increases the brilliancy of the schools, churches and other institutions insist 
image far beyond the rated capacity of the on Viewlex projectors. They know that Viewlex 
lamp. It's sharp and clear, too—right out to protects their projector investment. 

the very edges of the screen — without blur Write for FREE illustrated brochure describing 


or fuzz this projector 


Remember Vr le > gives gyoua Lifetime Guarantee / 


Visudt Ss 
INC. 35-01 QUEENS BOULEVARD, LONG ISLAND CITY 1, N. Y. 
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Educational Screen’s Audio-Visual Work Page 


Clip this page along the dotted line and attach to the front cover of 


this issue. Then fill in below the names of persons you want to see 


this issue (after you have read and marked it. of course 


off we've given you tw example 


this issue. You fill in the rest 


its rounds; put it to work 


Refer this issue to: 


4 


/ . Sed 
(1) Audio wuisualists and likrarians 
eC y 
oe Page V7. 
/ 
C f 
(2) Aoal administators 


See page 1/0 


Reader You fill ir pecif name from here 


WHAT THIS IS ALL ABOUT 


The whole purpose of EDUCATIONAL SCREEN, of 
course, is to interest and help you, the reader. That 
is the purpose of this page, too. This page ind the 
other side of it are designed particularly to help 
those of you who use EDUCATIONAL SCREEN as a work 


ing tool. This is your Audio-Visual Work Page 


Our last readership survey showed that each copy 
of EpSCREEN is seen, on the average, by betwee! 
seven and nine individuals. The A-V director o 
the superintendent passes it on to members of h 
staff, the coordinator passes it on to teachers, th 
librarian passes it on to those he thinks wi 


special interest in it 


The special function of this page is to make it 
easy for you to do this. Clip this page along thi 
dotted line, attach it to the front cover of this issue 
fill out the routing schedule above, and the pas 


f 
r pe 


| start you 


ple we think should see 


then finally, start the issue on 


copy on to the first person listed, alter you have 


id and marked it 

Our readership survey also showed that some of 
yu readers hesitate to cut up your copies of Ep 
SCREEN. Many of you like to keep your copies for 
eference Ihe purpose of the other side ol this 
\Work Page is to make it easy lor you to clip and 
it to get more information without damaying int 


i! vay the basic contents of this issue 


Fill out as many olf the coupons on the other side 


this sheet as you wish. Send each one directly to 
the proper source if you wish an immediate and 
lirect: reé porse idvertisers welcome such mquir 
Or, if you prefer, after you and the readers 
ho share your copy have filled out the coupons on 
e other side end the entire sheet to us and we'll 
ee that you get the extra information you want 
This Work Page is for you to use Clip it right 
i i ind pP it it to rk 


USE THE COUPONS ON THE OTHER SIDE OF THIS PAGE TO GET FREE AUDIO-VISUAL INFORMATION 





Here's how to get the information you need 


Use these coupons to get free audio-visual information. Send this 


entire page (completely filled in with name and address on each 
coupon) to EDUCATIONAL SCREEN, 64 E. Lake St., Chicago 1, 


Illinois. We'll see that you get the information you want. 
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Dips. for Easter and Spring Programs 





presented by Society For Visual, Ed tr 


The wonderful seasons of Easter and Spring can become more meaningful and the lessons they teach 





can be better remembered — when you supplement regular instruction with SVE Filmstrips and Slide- 





sets. These are but a few of the many materials especially recommended for the approaching seasons. 








tor Enaaten 


BABU AND THE EASTER FAIR (Easter in India) 

Primary — Intermediate @ In Color @ 45 frames 

Babu, a little Indian boy, is the central figure in this appeal 
ing story which presents the Easter story in a new and de 
lightful way. You will live with him and thrill to his excite 
ment as he participates in the dramatization of the first 
Easter. 

A808-1 in color, with reading script $6.00 


AROUND THE WORLD EASTER PARTY 

Primary — Intermediate @ In Color @ 35 frames 

The true-to-life ‘‘worries'’ of a little girl are blended in this 
strip with a school Easter party to reveal the various world 
wide Easter celebrations 


A851-6 in color, with captions $5.00 


RACKETY RABBIT AND THE RUNAWAY EASTER EGGS 
Primary @ In Color @ 29 frames 

The amusing adventures of this winsome rabbit afford untold 
opportunities to present appropriate Eastertime lessons 
which are valuable throughout life 


A246-13 in color, with captions $5.00 


Complete descriptions of these 
and other Color Filmstrips 
as well as Color Slidesets 

for the Easter and Spring 


SVE 


the greatest name seasons. Send coupon for FREE 


_ in visual education 20-page booklet. 
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fot Spring 


THE CATERPILLAR’S JOURNEY 
Primary @ In Color @ 32 frames 


The story of a lovable brown caterpillar and his journey to 
his winter resting place. Ideal for visualizing the story of 
the plants as they come to life again in the Spring. 
A851-3 in color, with captions $5.00 
A851-4 in color, without captions but with reading 


$¢ ript 


Budding cr 
sign of Sy alate) 
A time when 


nature seen 


SPRING IS HERE! SUMMER IS HERE! 

Primary @ In Color @ 27 frames each 

Actual color photos present a parade of familiar scenes 
which reveal the glorious secrets of nature during these 
seasons. Each is planned to go with the respective primary 
curricula units. Rhymes appear on each frame. 

A851-7 Spring Is Here! in color, with captions, .. .$5.00 
A853-3 Summer Is Here! in color, with captions... . $5.00 


THE STORY OF JOHNNY APPLESEED 

Primary — Intermediate @ In Color @ 30 frames 

This strip tells the story of the legendary figure of the old 
Midwest, Johnny Appleseed, who worked to help others. 
Excellent for Arbor Day Programs. 

A246-2 in color, with captions $5.00 


SS AS A A A ST 
8 


SOCIETY FOR VISUAL EDUCATION, INC. 
(A Business Corporation) 


1345 Diversey Parkway, Chicago 14, Illinois 


Please end FREE 20-puge booklet on Easter and Spring season Fiimstrips 
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Beco # 1500~ proven in use by schools an 
audio-visual centers coast to coast 

film cleaner than any other cleaner, 
fester ...leaves an invisible anti-static 
ing thot keeps it permanently free of 
‘Attracting stotic electriciy. #1500 


the ates. Best of oll, #1500 cleans : 
feet of film for less thon 24! Send for 
ily, prices today. Ecco #1500.N aveil- 
Nevvator film cleaning machine, 


a 





1500 with Ecco 
SPEEDROL APPLICATOR 


CLEAN AND INSPECT IN 


>. 


MLUSTRATED BROCHURE 


Aad 
Electro-Chemical Products Corp. 


60-A Franklin St. East Orange, N. J. 
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Motion Pictures 
Basic to the 
English Program 


DAVID COPPERFIELD 


David, his triend Micawber, Peggotty, Dora 
Betsy Lrotwood and all the beloved characters 
of Dickens’ classic are brought vividly to life in 
leaching Film Custodians 

’ non-dron »rporation this excerpt trom the feature photoplay 


WASHINGTON SOUARE MASTER WILL SHAKESPEARE 
An introduction to the works of Henry James 
and 19th Century American literature, depicting 
ethical and social attitude 


\ biography of the Bard with scenes of his lite 
in Stratlord-on-Avon and Elizabethan London, 
providing an introduction. to Shakespeare and 
KIDNAPPED his work 

Highlights of the stirring adventure yarn moti 

vate the reading of this novel and others 


Robert Louis Stevenson rHE HOUSE OF THE SEVEN GABLES 
ROMEO AND JULIET \uthentic re-creation of 19th Century New king 


SNE ee Shakespearean language pre land secial and cultural influences provides an 


sented amid the splendor of Renaissance set introduction and background to the reading of 
tings Hawthorne's great novel 


THE ADVENTURES OF LES MISERABLES 
HUCKLEBERRY FINN PRIDE AND PREJUDICE 
A TALE OF TWO CITIES 

PREASURE ISLAND 
PHE GOOD EARTH MEET THE FORSYTES 


ANNA KARENINA 


Pasttuned wttls thee teabeateel sentinel 
Hollywood's major studios. 


Selected and prepared for classroom use by a Committee 
of the National Council of Teachers of English. 


Write for tree copies of the new 1955 Handbook of Classroom Films and English Language Arts — 


Handbook of Classroom Films 


TEACHING FILM CUSTODIANS, INC. 


25 West 43rd Street New York City 36 


March. 195 





THE NEW 


OUNDVIEW 


HAS Galt Ju" 
PUSH-BUTTON 
CONTROL! 


For Remote Operation from 
any place in the room... 





Before you buy any projector, ask 
for a demonstration of the 500 
Watt Soundview PS65F in your 
school. See for yourself. It pro- 
vides every feature any other pro- 
jector can offer plus revolutionary 
“built in” Push-Button Control of 
35mm stripfilm for operation from 
any place in the room. 


You’re 
+ 5 years 
1m y ahead 
with 


Soundview 





¢ Equipped with slide carrier for 
2 x 2 and bantam slides 


e Cool as dawn in operation 

e Smallest and lightest 500 Watt 
unit in the field 

e No other 500 Watt projector com- 
pares for light output, quality and 
value 


Also available, 300 Watt Remote Con- 
trol Soundview Projectors...for 35mm 
stripfilm only and combination 35mm 
stripfilm, 2 x 2 and bantam slides. 


Send coupon now for demonstration 


AUTOMATIC PROJECTION CORP 
29 West 35th Street 
New York 18, N.Y 
() Please arrange for Soundview demon- 





stration. 
() Please send full details. 
Name__ ‘ i . os 
FO Zone___State - 
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On the SCREEN 


Last of the Organ Grinders 
On our cover this month you see the 
only remaining organ grinder in the 
Chicago area, Mr. Sam Canzona. He 
and his monkey are the central chai 
The Monke 
and the Organ Grinder (to be released 


acters in the Coronet film 


in May, 1955). The film story is aimed 
at primary-grade language arts 

\s interesting as the film itself prom 
ises to be is the real-lile Mr. Canzona 
bent under some eighty years, with au 
thentic handlebar mustache and old 
country black clothes. Take 
look at him . 
he? Since Mi 
Italian, during the 


another 
fascinating fellow, isn't 
Canzona spe aks only 
filming his son 
Pony Canzona, had to be on hand to 


interpret the director's orders 


We're Communicating 

Editing a magazine can seem a one 
way aflair. We love readers, to be 
sure, but we like to know readers love 
And of late 


we're getting more and more reactions 


us — or at least react to us 


comments, objections, suggestions 
more than ever before in my long his 
tory with EpScrreen (exactly how long 
is not germane) 

For example, the response to the ai 
\ Producer's Night 


(January, 1955 EpScreen, page 


ticle “Evaluations 
mare” 
26) has been so heavy we've had to re 
arrange our publication schedule to 
make room for at least some of the 
thought-provoking comments 
And we're | 


ing plenty from you about that hot 


you ve 


sent us (see page 116) 


topic of the day, light control! We 


g 
think you'll have things to say 


March 


SOTTIC 


too about some parts of this 
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115.) Keep sending your comments 


Tape Exchange Program 

No doubt some of you are wondering 
how our International Tape Exchange 
Program is coming along Ihe ex 
change part is working fine — more and 
more schools within the U. S. are ex 
pressing interest in exchanging class 
made tape recordings with schools in 
other parts of the U. S.—and they're 
making arrangements for such ex 
changes, with EpScreen’s help 

ut the international part is not 
working as well. To date we have re 
ceived only a few names of schools in 
other countries. If you know of a 
school or church or other organiza 
tion — in another country interested in 
exchanging tape recordings (in Eng 
lish, French, Spanish, etc ) with schools 
in this country, please s nd the name 
and address at once to: International 
Lape Exchange Program, EDUCATIONAI 


ScreeEN, 64 E. Lake St... Chicago 1, Til 


What's Coming 


Phe April issue will b i special 


| 
Golden Jubilee issuc not EpSCREEN'S 
we've got 17 more years to go). We'll 
be celebrating the [Och anniversary of 
the organization of the St. Louts school 


s stem’s visual instruction center 


and at the same time we'll be 
tribute to all A-\ 


city school systems 


paying 
ce part nenis in all 
In the May issue we'll start getting 
We'll pub 


lish our annual list of Coming summer 


ready for summer schoo! 


courses in audio-visual methods and 


materials. Be sure to send us informa 


tion about courses by April 5 


EDGAR DALE, Head, Curriculum Division, Bu 
reau of Educational Research, Ohio State 
University 


AMO DE BERNARDIS, Assistant Superintend- 
ent, Portland, Oregon, Public Schools 
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Audio-Visual Education Section, Los An 
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N.E.A., Washington, D 


EERLEY REID, Chief sual Education Service 
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400 


PROJECTOR 


Teacher 





“WE prefer to operate the RCA 400” 


® 
Audio-Visual Products 


of AMERICA 


Engineering Products Division, Camden, N. J 





3 


learning fun! 


A star performer always ... one that you can depend upon to provide a 
real showing—not a show of mechanical temperament. For quick, 
easy threading, for silent operation, for clear, steady pictures and 
smooth, clean sound—choose the RCA 400 16 mm sound projector. 
With your first experience you'll appreciate why teachers develop a 
new confidence in audio-visual presentations when operating this 
simple, tamper-proof machine. Even youngsters quickly learn to put 
ona real show with an RCA 400! 

Ask your local RCA Audio-Visual dealer for a demonstration at 
your convenience, or send coupon for further information today. 

And don't forget-—RCA makes a complete line of sound systems for 


schools. 


Radio Corporation of America 
Dept. O-40, Building 15-1, Camden, New Jersey 


Please send me further data on 


RCA 400 Senior and Junior Sound Film Projectors 


SCHOC 


ADDRESS 


| 
| 
| 
| 
| RCA School Sound Systems 
RADIO CORPORATION ...... es 
| 
| 
| 
i 


In Canada: RCA VICTOR Company Limited, Montreal 
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ciry ZONE STATE 


P et I makes teaching easy... 
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The reader’s right 


Send letters to the Editor, EDUCATIONAL SCREEN, 64 E. Lake St., Chicago 1, IIL. 


Who's Scaring Librarians? 
Editor: Your January editorial, 
“Who's Scaring the Librarians?’”’, is 
terrific. | am standing up and cheering 
for you. Can you hear me there? 
Richard S. Mitchell 
Sate Teachers College 
&. Cloud, Minnesota 
Editor: Just a note to congratulate 
you on the editorial, “Who's Scaring 
the Librarians?” As you probably know 
I have been working this past year with 
ALA in trying to get a better under- 
standing between DAVI and ALA. I 
didn't quite know how to put it into 
words, but your editorial is as close to 
the answer as possible. 
Lee W. Cochran 


Sate University of lowa, 
lowa City, lowa 
Managing Editor: It was most con 
siderate of you to send me a copy of 
the January issue with Mr. Reed's edi 
torial, As a matter of fact, | was by no 
means as scared as Mr. Reed alleged. 
Incidentally, Mr. Reed failed to 
mention the fact that | emphasized on 
page 2273 of my article the usefulness 
in libraries of the many new media 
of communication. 
: R. B. Downs 


University of Illinois Library 
Urbana, Illinois 

Editor's Note: It was an article by 
Mr. Downs in the Library Journal that 
inspired the January editorial. 


Two Wrongs! 

Editor: The January issue has just 
arrived and, as usual, I have read it 
from cover to cover. Now I have three 
comments to make, only one of which 
is done with any seriousness, and that’s 
a comment on your editorial, “Who's 
Scaring the Librarians?” This is ex 
cellently written and expresses a splen- 
did and constructive viewpoint. . . . 

The other two items are a little 
frivolous. On page 19 is an article by 
George Hammersmith accompanied by 
a half-page picture of a school class 
room. Your footnote tells us who 
George Hammersmith is and the name 
of the fellow who took the picture. 
Didn't it occur to you that there might 
be some susceptible males who would 
be interested in knowing who the girl 
in the picture is? 

On page 20 you have a little squib 
on the cost of an audio-visual program 
and a table of audio-visual expendi- 
tures. Your arithmetic in the table 
shows that you could have done it 
better with pictures. Under film rental 
you add .252 and .609 and arrive at 
a total of .359. This not only throws 
off the total for that column but also 
the cost-accounting of the second col 
umn since there's an apparent ratio 
between the two columns. At least now 
you know I read EpUCATIONAL SCREEN 

Roger Albright 


Educational Services 
Motion Picture Assn. of America 
Washington, D. C 





Ever) 


when using 


Day-to-Day Procedures 


reading 





GOOD TEACHER 


gets EXCELLENT RESULTS 


An Overhead Projector with Flashmeter® 
A Wealth of Materials to Flash 


A Manual built on the Experiences of 
Thousands of Educators — giving 


Unequalled Effectiveness in the teaching of 
both Remedial and Developmental—has 
resulted from this modern implementation. 


Numerous Studies have measured the gains made by using the Keystone 
Tachistoscopic Service in teaching reading. Write for these Studies, or a 
Demonstration, without obligation. KEYSTONE VIEW CO., Meadville, Pa. 


KEYSTONE TACHISTOSCOPIC SERVICE 





It’s fine if you have «a 
MF reading specialist — but 
i A, 


of ol 
teachers are getting ex- 
cellent results. 
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Two Rights? 
Editor: We hasten to answer your 
note about the good-looking gal on 
page 19 of the January issue. She is not 
only an attractive girl but a top-netch 
teacher. Her name is Mrs. Irene 
Poletes. She teaches first grade at the 
Sherman Elementary School in Toledo. 
George Hammersmith 

Visual Aids Dept 
Toledo, Ohio Boned of Education 
Editor: I regret that one of your 
readers is confused. Our arithmetic in 
my article “What Does an A-V Program 
Cost?” in the January issue is correct. 
This reader states you cannot add the 
high school and elementary film rental 
figures and get the total per pupil film 
rental as stated in the article. The 
reader has, however, overlooked a fac 
tor relating to all these numbers on 
film rental costs. That factor is that 
they are per pupil costs, as stated in the 
article. The number of pupils in the 
elementary and high school are not the 
same. 
I note that a mistake does exist in 
A-V Equipment per 
should read .316 instead of .359. The 
mistake was made when the original 


pupil costs — it 


copy was retyped. We are sorry. 
D. F. Schutte 


Audio-Visual Dept 
St. Louis Park, Minn., Public Schools 


Audio-Visual vs. Audiovisual 
Editor: Is it to be “audio-visual” or 
“audiovisual? I find the question be 
ing continually posed and I am coming 
to the place where I accept “audiovis 
ual.” Tradition makes me reluctant 
to drop the hyphen, but I find that in 
our printed work, the only place I am 
able to retain it is in our title and 
personal correspondence. Elsewhere the 
editors of medical journals automat 
ically knock out the hyphen either as 
a typographical error or perhaps with 
the assumption that we do not know 
what words to hyphenate. Therefor 
I am forced to vote for “audiovisual 
]. Edwin Foster 

Medical Audio-Visual Institute 
Association of American Medical Colleges 

Chicago, Ill 

Editor: 1 do not wish to change the 
spelling of audio-visual. To me_ the 
word needs the hyphen. Let’s keep it! 
Urs. Dorothy Cornett 


Cleveland Ave. School 
Atlanta, Georgia 


Editor's Note 
still relatively light, we've extended the 
deadline to May | 
your vote? A postcard will do. Should 
it be audio-visual or audiovisual? 


Because the vote is 


Have you sent us 
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New RADIANT “Classroom” with full 90° viewing angle 


Projecting in lighted rooms is no longer a problem, 
The advanced design of the Radiant “Classroom” 
Screen has proven its ability to show bright, clear 
pictures under normal artificial or daytime lighting 


New RADIANT “Educator” with full height adjustment conditions. Doubles the efficiency of visual aid pro- 
grams eliminates the need for costly room dark- 


































Projection Screens 
CORP. « | 204 § TALMAN @ CHICAGO 8 


My dedler'’s name is = a 





For classroom or auditorium . . . with or without platform ening equipment in most classrooms. The screen 
or stage, the Radiant Educator can be quickly set up for surface is unbreakable 
perfect visibility. A touch of the toe and the extra sturdy tripod aieanee ' eS 
lose fe chan. The 70” model acs (om only 14" from © iin” lor nites which con be san tvoughou vat 
the floor to a height of 110”... . and is easily adjustable to > deat, dan ade Wanna cues ont v 
square on Sa slides, rectangular sizes for movies. Fully Ask for demor istration to determine whether Radiant 90 Degreves ; 
guaranteed 10 years. “Classroom” can solve your lighted room problems ——— 
The “EDUCATOR” features Radiant’s ’ FF SSS SSS SSS SSSR § 
new, improved “perma-White” Pro- # RADIANT MFG. CORP ; : 
cesta Vlas Plect lass beaded fab- 1204 S. Talman, Chicago 8, II 
io most perfect S Yes, I get the f ¢ two remarkable new develop 8 
ment the Radiant Fducat TTT Classroom Screen 
ig pe possible. And this s ‘ 
8 Name SS SN. 
oo flame- ' ‘ 
age? eeraga ; Address _ieetienniad ; 
ke ~ iz 8 City Zone State aiceies 
; | ' 
whut + ' 
A OK +  ] 
i” s ’ 
. 4 r 
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Quo AVadis? 

That's the theme of the 1955 DAVI 
convention. And the time is just about 
come to start getting out those bags 
for that trip out west April 18-22 for 
the most exciting convention in DAVI's 


history. You'll find the complete 
“Bare Bones Program Outline” on the 
following pages. The “Star Events” no 
one will want to miss are Classroom 
Teachers’ Night (8-10, April 18), the 
general session on “Quo Vadis AV?" 
(9 a.m., April 19), the session on “The 
Peaching Profession—Quo Vadis?” 
(9 a.m., April 20), the DAVI business 
meeting (9 a.m., April 21). On second 
thought, you won't want to miss any 
of the meetings! 


Reading “Musts” 

Don't miss these NEA Journal arti 
cles: (1) In the February issue, “A New 
Dimension to Teaching Languages” by 
Margaret del Barrio, Spanish teacher, 
Cody High School, Detroit, and Elton 
Hocking, Head of the Department of 
Modern Languages, Purdue University 
(2) A series of four articles on coop 
erative school planning beginning in 
the February issue. The series is co 





News from the Department of Audio-Visual Instruction, 
National Education Association 


frersonal as prossitle 


by J. J. McPHERSON 


Executive Secretary, DAVI 
1201 16th St., NW, Washington 6, D. C. 


sponsored by DAVI, ASCD, AASA, De 
partment of Elementary School Prin 
cipals, and the National Association for 
Secondary School Principals. Coordi 
nator of the series is Helen Heffernan, 
Chief, Bureau of Elementary Educa 
tion, California State Department of 
Education. 


Extra Dividends! 

Coupon One — Did you know that 
the regular National Education Asso 
ciation membership fee of $5 covers 
membership in the 
Higher Education, provided you are 


Association for 


engaged in a teaching or in an ad 
ministrative capacity in a college o1 
university, or your major professional 
activity is in or 
higher education? 

College and 
who are not now members of the Na 
tional Education 
vited to take advantage of this extra 


closely related to 


university personnel 


Association are in 


dividend — a membership within a 
all for the price of one! 


Communications 


membership 
regarding member 
ship should be directed to G. Kerry 
Smith, Executive Secretary, Association 
for Higher Education, 1201 Sixteenth 
Street, N.W., Washington 6, D. (¢ 
Coupon Two — Membership in the 
N.E.A. also carries with it membership 
in the Department of Classroom Teach 
ers at no extra cost. For information 
about this write Miss Hilda Machling, 
Executive Secretary Department of 
Classroom ‘Teachers, N.E.A 
Coupon Three — We have 
a limited number of copies of the 
Visual 


which 


received 


‘Report on the Seminar on 
\ids in Fundamental Education 
took place at Messina, Italy, in 1953 
and will be glad to send DAVI mem 
bers individual copies of this 53-page 
report on request. The United States 
was represented at this important 


(Continued on page 107) 





School Service Corps: What’s Yours Like? 


The school coordinator is too often 
selected at random from the faculty 
and given the assignment to organize 
and to administer a program of audio 
visual instruction, Much time is often 
spent by the novice in floundering 
around looking for the most efhcient 
manner to set up his program. How 
(often 
called the Projection Squad) fit into 
the general scheme of an audio-visual 


does a school service corps 


program? 

The problem of the school service 
corps* was discussed at one of the 
“cracker barrel sessions’ at the Chi 
cago Convention of DAVI in March 


*For some recent articles on this subject, 
see these issues of EDUCATIONAL SCREEN 
April, 1952, page 143 (“The A-V Club at 
Jordan Junior”), October, 1952, page 326 
(“Visual Aids via Visual Aides"), January, 
1955, page 25 (“Talk About Big- Time 
Operators *). — Eb 
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1954. At that time a need was felt by 
many to find some means of assisting 
the school coordinator in organizing 
and administering a 
corps, A committee has been organized 


school service 
to look into this problem and to pre 
pare a manual or guide on School Sery 
ice Corps. A tentative outline for the 
manual has been prepared and mailed 
to the committee members for their 
consideration and comments 

School service corps under one name 
or another have been employed by 
school coordinators throughout the na 
tion. Your experiences can be of valu 
able assistance in the work of this 
committee. We would appreciate a lit 
tle of your time if you would let us 
know how you organize and administer 
your own school service corps. Per 
haps the following outline will assist 
or guide you in preparing the informa 
tion we seek 


(1) Aims and purposes of the corps 











(2) Duties of the school service corps 
at the different levels 

(3) Role and duties of the coordina 
tor with respect to the corps 

(4) Criteria for the selection of stu 
dents 

(5) Obtaining released time for 
students 

(6) Training program for the School 
Service Corps 

(7) Training aids used (please send 


samples or photographs) 


x 


The School Service Corps as a 
functioning organization 

(9) Code of behavior 

(10) Awards 
of pins, cards or sketches) 


(please send samples 


All materials should be sent to 
DAVI, 1201 16th St., N. W., Washing- 
ton 6, DC 


receiving your assistance be- 


The committee would ap 
preciate 
fore the end of March. 

FRED WINSTON 


Chairman, School Service Corps 
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WITH MOviES, home-economics classes can 
“learn by doing” faster and better because 
they learn by seeing and hearing first 

And school economics also benefit with 
16mm. Kodascope Pageant Sound Projec- 
tors. For only permanently pre-lubricated 
Pageants by-pass the trouble spot of im- 
proper oiling, main cause of projector break- 
downs and repair bills. 

Besides saving you money, here are some 
more ways a “Pageant makes perfect” for 
your school. 

Comfortable sound is delivered by true- 
rated amplifiers and matched speakers. You 
can focus the sound-scanning beam to get 
the most from any optical sound track by 





Kodaslide SIGNET 500 
new Projector, Filmstrip Model 


it's completely new! And it has the smoothest, 
surest, fastest film-advance ever designed! 

For brighter, sharper pictures, it has the Kodak 
Ektanon Projection Lens (f/3.5 or f/2.8), Lumen- 
ized lens-and-condenser system, and alumi- 
nized glass reflector. Shows 2 x 2 slides as well 
as filmstrips. 

Galy $98, with £/3.5 lens. Ask your dealer to 
its g efficiency 


da 
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adjusting the Pageant’s built-in Fidelity 


Control. And the bass and treble controls 
on 15-watt Pageant models even help you 
overcome “boominess” or “‘deadness”” in 
extra-large rooms 

Audience attention is aided by silent, non 
Simplified 


low-speed nylon gearing makes it quiet. And 


distracting Pageant operation 
permanent pre-lubrication keeps it that way 
Clear 


screen 


sharp focus in all center and corner 


ireas is assured by a built-in field 
sharpening element 
And Pageants are easy to set up and run 


This, 


struction, greatly 


combined with unusually rugged con 


reduces the danger of 


damage from inexperienced operation 


Fine projection is needed under many dif- 
ferent conditions, and that’s why there are six 
different Pageant models—all newly rede- 
signed. Some give extra power and sound 
control for poor acoustical conditions ; some 
give extra-bright pictures in hard-to-darken 
rooms. Four models provide easy, single- 
case portability. Prices start at $425 (subject 
to change without notice) 

Your Kodak Audio-Visual Dealer will be 
glad to demonstrate this versatile line and 
help you select a model tailored to your in- 
dividual needs. He also has a new color cata- 
log for you, giving full details on the new 
Pageant line. See him soon, or just mail us 


the handy coupon below 


WHAT A-V EXPERTS SAY ABOUT PAGEANT PRE-LUBRICATION 





( al California 1 i found 
lubrication unnece ary, imetf 

ent, and time-consuming hat'’s why 
new Pageant Sound Projectors are 


eing sold here than ar ther 
Claude Leval, Jr. 
Fresno Camera Exchange 


Fresno, California 


In my book, the lifetime lubrication fea 
ture of the Kodascope Pageant puts this 
projector lengths ahead of the field. It's 
the most important improvement in 
ound-projector design in many a year.” 


E. 5. Moore 
The S. Spencer Moore Co. ¢ 
Charleston, W. Va. 





— ame aa ae oe ae ae ae ae oe ae ae oe = 
EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4,N. Y. 3 | 
Please send name of nearest Kodak NAME TITLE | 
Audio-Visual Dealer and your new j 
catalog on ORGANIZATION 
[_] Kodascope Pageant Sound Projec STREET ; . soi | 

tors, 16mm | 

[_] Kedaslide Signet 500 Projector, CITY STATE 
Filmstrip Model (Lene) | 
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BARE BONES PROGRAM OUTLINE 


1955 DAVI National Convention 
Biltmore Hotel, Los Angeles, California, April 18-22 
PRE-CONVENTION MEETINGS 





FRIDAY, APRIL 15 
Dinner Meeting, Western Conference of the National Audio-Visual Association 


SATURDAY, APRIL 16 
Western Conference of the National Audio-Visual Association 


SUNDAY, APRIL 17 
9:00 a. m, 5:00 p. m.—DAVI Board of Directors Meeting 
8:00 p. m 10:00 p. m.—DAVI Executive Committee Meeting 


MONDAY, APRIL 18 
9:00 - 12:00-——-Closed Committee Meetings 
9:00 - 2:00—-Early Bird Registration 


CONVENTION MEETINGS 
MONDAY, APRIL 18 

2:00 Registration Opens 

2:00 - 4:00—-ACTION PLANNING SESSIONS sponsored by National Committees: (1) Adult Education—Kenneth 
Mcintyre, Chairman. (2) City Programs. (3) College Programs—-Tom Roberts, Chairman. (4) Coun- 
ty Programs—Henry McCarty, Chairman. (5) State Programs—Clyde Miller, Chairman 

4:00 - 6:00-—-OPENING OF COMMERCIAL EXHIBITS 

4:00 - 6:00-——-AUDIO-VISUAL ROUNDUP. An opportunity to see old friends and to make new acquaintances 


8:00 - 10:00—-CLASSROOM TEACHERS NIGHT. A General Session of interest to teachers, supervisors, and ad- 
ministrators as well as AV personnel. Chairman: C. C. Trillingham, Superintendent, Los Angeles 
County Schools. Welcome: Claude L. Reeves, Superintendent, Los Angeles City Schools. Features 
singing and dancing by Spanish language students of Los Angeles City Schools. Address: ‘‘A ‘New 
Look’ for the Teaching Profession’’—Willard E. Givens, Retired Executive Secretary, National Ed- 
ucation Association 


TUESDAY, APRIL 19 


7:00 - 8:45——-State AV Association Breakfasts 

9:00 - 10:45-——GENERAL SESSION: QUO VADIS AV? Chairman: Charles F. Schuller. A Status Report: Victor Horn- 
bostel, Assistant Director, Research Division, National Education Association. Gazing in the Crystai 
Ball: James D. Finn. Panel Discussion 

11:00 12:00——-DEMONSTRATIONS. ‘‘How-to-do it’’ and ‘‘how-to-make it’’ technics will be demonstrated 

11:00 - 12:00—-PREVIEWS OF NEW MATERIALS AND EQUIPMENT sponsored by exhibitors 


11:00 - 2:00—*'Audio-Visual Communication Review’’ Editorial Board and Editorial Consultants Luncheon 

11:00 - 2:00-——EXHIBITS OPEN 

2:00 - 4:00—-ACTION PLANNING SESSIONS sponsored by National Committees: (1) Accreditation of Secondary 
Schools. (2) Buildings and Equipment——-lrene Cypher and A. J. Foy Cross, Co-Chairmen. (3) In- 
structional Materials—Wanda Daniel, Chairman. (4) Legislative— |. C. Boerlin, Chairman. (5) 


Professional, Education——Kenneth Norberg, Chairman. (6) Tape Recordings. (7) School Service 
Corps—Fred Winston, Chairman. (8) Teacher Education—William Fulton, Chairman. (9) Televi- 
sion in Education——Harold Wigren, Chairman (10) Archives and History—F. Dean McClusky, 
Chairman 

4:00 - 6:00-——-EXHIBITS OPEN 


WEDNESDAY, APRIL 20 
7:00 - 8:45-——College Alumni Breakfasts 
9:00 - 10:50-——-GENERAL SESSION: THE TEACHING PROFESSION—-QUO VADIS? Chairman; Roy Simpson, Cal- 
ifornia Superintendent of Public Instruction. Achievements of the Profession. Goals for the Future 
Karl Berns, Assistant Secretary for Field Operations, National Education Association. Panel Discussion 
11:00 - 12:00——-DEMONSTRATIONS. ‘‘How-to-do it’’ and ‘‘how-to-make it’’ technics will be demonstrated 
11:00 - 12:00—-PREVIEWS OF NEW MATERIALS AND EQUIPMENT sponsored by exhibitors 


11:00 - 2:00-——-EXHIBITS OPEN 

2:00 - 4:00—-CONCURRENT SESSIONS: (1) Certification of AV Supervisors—Ernest Tiemann, Chairman. (2) 
School Facilities for a Good Learning Environment—Harold Coman, Chairmen. (3) Dynamic In- 
Service Education—-Robert deKieffer, Chairman. (4) Principles of Budget Planning 


4:00 - 6:00—-EXHIBITS OPEN 

4:00 - 6:00—Teacher Fellows, Fund for the Advancement of Education. An informal discussion meeting for par- 
ticipants in the High School Teacher Fellowship Program 

8:00 - 10:;00-——-CRACKER BARREL SESSIONS. Meetings planned to make possible an exchange of practical informa- 
tion and discussions of ‘‘pros’’ and “‘cons’’ of problems in the following areas: (1) Advertising Poli- 
cies to Advance AV. (2) AV and School Public Relations. (3) AVY Conferences and Workshops 
(4) AV Laboratory Technics. (5) AV Materials in Religious Education. (6) Cooperative Materials 
Centers. (7) Equipment Maintenance Clinic. (8) Financing and Administrating the Local Produc- 
tion Program, (9) FM Radio — The Educational Network and the Small Station. (10) Museums as 
School Resource Centers. (11) Problems of Film Footage Replacement. (12) Responsibilities of Com- 
munity Groups for the School AV Program. (13) State AV Associations. (14) The Building Coordi- 
nator. (15) The Problem of Measuring AV Contributions to Learning. (16) The Public Library and 
Audio-Visual Education 


(Continued at bottom of next page) 
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AS PERSONAL 


Continued 


Foy Cross, 


Director 


world-wide conference by 
Professor of Education and 
of Placement, New York 
As chairman of the 
tee for the 
substantial 
that was done 


University 
Steering Commit 
made a 


Conference, Foy 


contribution to the work 


Producers Read Us! 


We discovered that film producers 
read _ this 
Emily Frith’s statement that the cost 
of preparing her teachers’ guides adds 
$20 to the price she must charge for 
her films. The general reaction to Mrs 
Frith’s statement is expressed by the 
words of Godfrey Elliott, Executive 
Vice President of Young America 
Films, who says, “The cost of prepar- 
ing and printing a Teacher's Guide is 


column when we _ printed 


so smali in relation to other cost factors 
as to be insignificant in its effect upon 
the retail price of the film if more than 
a negligible print sale is expected. This 
would be of guide 
being made available with teaching 
films today.” Al Bailey, of Mrs. Frith’s 
own state of California, also takes issue 


true of any type 


strongly with her cost statement 


Postage Legislation 

Several conferences have been taking 
place recently in Washington to ex 
plore the desirability of sponsoring an 
omnibus postal bill at this session of 
Congress. DAVI has been represented 
at these conferences by Irv Boerlin of 


Pennsylvania State University and 


chairman of the DAVI National Com 
mittee on Legislation. The chief item 
in the proposed postal bill which 


would interest DAVI members is a sec 
tion eliminating the present geographi 
cal restrictions on the _ inter-library 
book loan rate which applies to films 
and cata 


filmstrips, recordings, slides 


logs of same. This change would save 


thousands of dollars for organizations 


that are shipping tape recordings be 
yond state boundaries or beyond the 
However, sev 


DAVI National 


Committee on Legislation oppose in 


first three postal zones 


eral members of the 


troduction of the bill for fear it might 


result in a loss of advantages which 
have already been gained. Several 
NEA legislative advisers in Washing 
ton state that such a bill can do no 


harm and may offset an expected de 


mand for a general increase in the 


postal rates 


TV Topic 
The Art Cart an 


art television series sponsored 


elementary 


Ss hool 


by Houston Public Schools lexas has 
been telecast every week up to Satu 
day, February 5. The brochure de 


scribing the series should be ol con 


siderable interest to other school sys 
tems because it tells what topics are 
covered, how they are treated, and 
what materials are needed by the vicw 


ers. For information, write to Di 
Harold Wigren, Director of Audio 
Visual Education, Houston Independ 
ent School District, Houston lexas 
People and Places 

Harold Hainfeld, former President 
of the New Jersey Audio-Visual Lead 
ership Council, will be installed as 
President of the New Jersey Science 
Teachers Association at their confer 
ence May 7, 1955 





THURSDAY, APRIL 21 





1955 DAVI CONVENTION (continued) 


9:00 12:00 BUSINESS MEETING QUO YVADIS DAVI? Presidir g: Lee W. Cochrar 
12:00 3:00-——-EXHIBITS OPEN 
2:00 4 :00——-CONCURRENT SESSIONS The California Story Franci W. Noel, Chairman (2) Creative 
Uses of Mass Media in Schools and College William H. Allen. Chairman (3) Educational TV 
Ideas That Worked. (4 The AV Approach to Education for Integration Virginia E. Kelly, Chairm 
8:00 10:0 DISNEYLAND. A General Session in the Auditorium of Walt Disne y Studios. Chairman: Wolter A 
Wittich 
FRIDAY, APRIL 22 
9:00 10:00—-GENERAL SESSION: REVIEW OF CONVENTION CONTRIBUTIONS. Presentation: Poul W. F. Witt 
10:00 5 :00—-VISITATIONS IN LOS ANGELES AREA. The following are a few of the many visitations which are 
being planned Audio-Visual Center f | Angeles City and County Schools, (2) CBS ‘’Tele 
vision City.’ (3) University of Southern California Cinema Department 4) Demonstration of Vista 
Vision at Columbia Studios Los Angeles County Museun ¢ Studios of Moody Institute of 
Science (7 ‘Rubberneck tour of the | Ar ge le Hollywood oarec 
POST-CONVENTION ACTIVITIES 
SATURDAY, APRIL 23 
Visitations in San Francisco Area. Since conventioneers from the Midwest and East can route their rail and air trips 
by way San Francisco at no extra fare, it hoped that many will take advantage of this opportunity to visit some of 


the fine audio-visual facilities in the area 





Is This for You? 
Indiana Audio-Visual 
Center offers several graduate assistant 
ships and part-time appointments for 


LU niversity’s 


students who wish to take graduate 
vork in audio-visual education and a 
subject matter field, such as science 


¢ elementary education. To get all the 
letails, write to L.. C. Larson, Director, 
Audio-Visual Center, Indiana Univer 
uty, Bloomington, Indiana 











Fd Rasp, who was formerly a mem 
ber of the staff of the New Jersey State 
Department of Education, is the new 


Program Director for Medical Com 
munications, Inc. His new address is 
2! Central Avenue, Newark 2, New 


Jersey 

Morris Garter, formerly Audio-Vis 
Director for California State Poly 
technic College, has accepted a position 
Industrial Relations Depart 
ment of the Engineering Staff of the 
Ford Motor Dearborn, 
Michigan 

\t its annual meeting last fall the 
Board of Directors of the Film Council 


ual 
with the 


( ompany im 


of America elected these officers for 
1954-55: J. R. Bingham, Chairman 
president Association Films,  Inc.); 
Dy. William S. Carlson, Vice-Chairman 
(president, State University of New 
York); Eddie Albert, Secretary (motion 
picture producer and actor); William 
H. Garvey, Jr., Treasurer (president, 
Society for Visual Education); and 
Richard B. Sealock, Member-at-Large 
librarian, Kansas City Public Library) 

Roy Eggert has resigned as Director 
of Visual the Illinois 
Institute of He has left 
West Coast to take a television 


Education for 

lechnology 
for the 
position there. He will be replaced by 


Harvey Steinberg. 
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editorial 





Goon Guys avo Ban Guys 


It's easy for the immature to tell the difference 
between the good guys and the bad guys. They quickly 
learn a system of simple symbols from the movies, 
comics, and TV that makes it easy to classify people. 
In the Westerns, the bad men wear mustaches, the 
good ones shave. In wrestling matches, dirty fighting 
identifies the bad guy within the first few minutes. 
In the comics — well, we don't know so much about 
about them, but we understand that the characters are 
all easily distinguished as being either good or bad. 


A young and immature audio-visual specialist we 
knew a few years back had his own simple system for 
classifying audio-visual people, He had an easy answer. 
If the audio-visual person was a salesman, if he was 
in the audio-visual business, he was just trying to 
make money. He was a bad guy. On the other hand, 
if an audio-visual person was a teacher, if he was 
employed by an educational institution, he was one 
who was devoting his life to doing good for others. He 
was a good guy. It was a simple classification system, 
but it was too simple. It didn't work. 


This young A-V specialist, smarter and brighter than 
some, learned from experience. (Sounds like a fable 
we're writing, but we swear it’s the truth!) He learned 
from experience that some of his “bad guys” — the 
commercial boys — were less selfish than his “good 
guys” — the educators. That was disturbing and con 
fusing. He also learned that some could be trusted 
more. Some even had clearer understandings about 
audio-visual education itself. Some of the commercial 
people were more idealistically devoted to doing good 
for others than were some of the audio-visual educa 
tors. From this kind of upsetting experience, our 
young A-V specialist learned. His simple method for 


distinguishing the good guys in the field had to be 
replaced by a much more complex method — one that 
considered intelligence, sincerity, knowledge, vision, 
deep motivations, and such factors that really count 


We got to thinking about the good guys in the 
audio-visual industry when we read the Washington 
news the other night. We read about what Charles H 
Percy did and said when he went down to Washington 
(A Chicago newspaper editorial described him as the 
“progressive, young and articulate boss of Bell & 
Howell.”) “For 135 minutes, Percy spellbound Con 
gressmen with his arguments” against building tariff 
walls that would shut out foreign-made competitive 
products from the American market. Here was a busi 
ness leader who could think way beyond immediate 
seltish gains, who could see the big wide-screen picture, 
the one that encompassed the greatest good for all 
nationally and internationally. Some call that kind 
of thinking and performance, “enlightened self-inter 
est.” No matter what you call it, we're for it 


As a matter of fact, as we look back over the years 
that the audio-visual idea and industry have been de 
veloping, it seems to us there’s been an unusual 
amount of “enlightened self-interest” in this field. 
\ lot of capital has been ventured for the making of 
materials and equipment with more thought of doing 
good than earning dividends. There are lots of people 
in this industry, from salesmen on down to presidents, 
who are as devoted to ideals as they are to dollars 
There are lots of “good guys” no matter how complex 


the standards of measurement 
Paul G. Reed 





picture of the month 


FORMOSA AGAIN 


It is certainly not news to see Formosa 
in a headline, but maybe it is new and 
different to see this kind of picture of 
Formosa —a picture full of promise for 
the future, a picture of Formosan stu 
dents learning about audio-visual methods 
of teaching at the Pennsylvania State Uni 
versity, Instructing them in the operation 
of A-V equipment is Philip Mannino 
(center, holding mike) of the Penn Stat 
Audio-Visual Aids Library 

In school systems and universities 
throughout the United States, other stu 
dents from other lands are likewise learn 
ing A-V. Soon they will be putting their 
new knowledge and skills to work in their 
homelands, as the others who came before 
them are already doing 

\-V is a product to be freely exported 
and imported, Wherever people live and 
learn, there is need for audio-visual tech 
niques of teaching 

(For another picture of other students 
from other islands learning about A-V in 
the U.S., see page 129.) 
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Capt. Sheldon 


MURMUR went through the audi 

ence ol PW’'s squattin on the 

ground belore an outdoor movi 
screen. The GI projector operator 
looked enquiringly at his PW inte 
preter 

‘What's the matter he whispered 
But the 


engrossed in the scene of an Americar 


interpreter was himself so 


supermarket that it took a nudge to 
get his attention 

The Negro, the one at the cashier's 
table. He is writing a check! He must 
own a bank account!’ 

Thus did an unexpected lesson get 
across to these Communist-indoctri 
nated Oriental prisoners about racial 
conditions in America. Nor was this 
the only instance of “seeing is belie, 
ing.” Although considerable effort had 
been made to tell the PW the truth 
about the Western World, the use of 
educational films had been the most 
effective of all the methods tried. For 
here, in front of their eyes, they could 
see the way people lived in a demos 
Tracy 


At first some of the camp official 


were highly critical of the idea ofl 


showing movies to PW Babving 
them” was the initial reaction. But 


when the educational nature of the 


films was explained, and the effect 
they would have in counteracting 
Communist propaganda i under 
stood, unqualified approva iven 
‘Let the bastards see for tl mcive 
one hard-bitten infantry co mander 


commented. “If they think their ¢ 

mie paradise is such a bed of roses 
maybe it'll do ‘em good 
the other half lives. Might i cm 
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by CAPTAIN ROSS A. SHELDON 
Fort Benning, Georgia 


"S SEE DEMOCRACY 





Motion pictures teach Communist-indoctrinated prisoners 
the truth about the Western World 


something to think about besides hunt nad voting in this meeting were obvi 

ing for holes in the barbed wire pusly compared with the strait jacketed 
Kducational films about iriou est Communist meetings, where the mem 

ern countrn howing | the ived Ders inanimously voted for the de 

ind « erated with each oth im the cisions of the party leaders 

United Nation reanizatjor ere thn Occasionall some of the films con 

most int ting to the PW It 1s tained surprises ove rlooked by the 


difficult r those unfamiliar with re Americans, but noted quickly by PW's 
cent ocial change in Asi to realiz imsthe rpucdience Coie film on the 
the extent to which the Japanese wat \merican policeman had a scene ofa 
with the West had fanned the «1a trathe cop on a busy streetcorner in 
consciousness of the Oriental people Ni York. In the background was a 
They had had very little information hoeshine stand, and reading a news 
ibout the outside worl nd what paper while a Caucasian shined his 
little the did have was bad distorted hon Wa i prosperous looking Chi 
ly Hie japanese ind te! ) the nes I hie PW's demanded that this 
Con t cene be run over again so they could 
Abou equa in popularit were make sure! Another film on U.S post 
news! irticularly items concern war housing problems included a brief 
ing the r. For UN) purpose how portion on slum clearance. The unex 
evel the iost effective vere educa pected reaction was that Americans 
tional filn howing everyda life i vere foolish to tear down such obvi 
the democracie rus houses for luxury mansions 
Ihe { m | 5 tion , for the poor. Why the slum houses even 
ite ’ b ‘ i id windows, of real glass! And, most 
free onsisted f public imazing of all, they had cold water 
ot ingle list { ndidat iped right inside! If this were poverty 
electec Commu Part \ America they could find no words 
film o7 free education tem and » Expre their feelings 
free librari tf the United Stat i lhrough their own eyes, these 
icewed ence by rice ly far Oriental PW’'s saw for themselves that 
ers ol whom 30 per cent id neither ile in the western democracies 1s not 
read { When I if their Communist masters had 
Nev | ine mw | | ' 4 ‘ . 
i \nd, by comparison, they saw 
irt wore! I 
mo Pagers a eir own Communist dictator 
A oA icked, What went on in their 
rae ieiliada nds is anybody's guess, but the effect 
aaa xls of apy seanillias cir attitude towards their cap 
On a she comenses f the PW , indicated by the fact that the 
whet Led ¢ they ¢ wht of tl jorit ft them have refused to 
S | d etul o their Communist “paradise , 


109 








Teacher trainees at Western Illinois State College learn the teaching power of the film. 


CAN FILMS TEACH? 


by HENRY 


Eprrors’ COMMENT’ 


Many EpucAtionar Screen readers have 
expressed intense interest in the idea of 
fered by David Henry, Jack Rimalover 
Henry Chauncey, and others that films 
can help solve the teacher shortage (see 
editorial “Wake Up and Think Big 
December, 1954 Boucatrionat SCREEN), For 
years and years we have been preaching 
“The film is no substitute for the teacher 
The film is a tool for the teacher And 
when possible, who wouldn't want a real 
life teacher plus good teaching aids 


But what to do when teachers aren't 
available — and not likely to be available 
in adequate numbers and with adequate 
training? Is it time we stopped reciting 
our piece about films not substituting for 
teachers? Is it time we seriously consid 
ered what!role films can play when 
teachers are’ not available? 


Dr. Chauncey, President of the Educa 
tional Testing Service, thinks so. We, the 
editors of Epucarionat Screen, think so 
What do you think 


OES the field of audio-visual edu 
cation have anything 
contribute to the solution of the 
teacher shortage? Those of us who be 
lieve that sound films and television 


basic to 
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have great potentialities for education 
are asking ourselves, “What's keeping 
us from turning this potentiality — if 
it is really there — into an actuality?” 


It seems to me that at least part ol 
the difficulty lies in some of our under 
lying assumptions about the role of 
educational films in our schools, For 
$5 years or more evidence has been 
accumulating that instructional films 
(and more recently television) can be 
used effectively to teach large groups; 
yet in our schools these media are 
rarely used to provide basic instruc 
tion. They are used primarily as aids 
or supplements to enrich the curric 
ulum and to amplify or clarify what 
has already been taught. There is an 
implicit assumption made that there 
will always be a qualified teacher pres 
ent to do the basic teaching and that 


films will be used only when they can 


CHAUNCEY 


contribute something over and above 
what the teacher can do by himself 

It is time we reexamined this as 
sumption. Are teachers always avail 
able? What role can instructional films 
play when they are not? 

Current estimates of need set the 
number of new science teachers at 
7,000 annually, and this will go up to 
10,000 annually by 1960. On the sup 
ply side of the ledger, we are turning 
out each year only about 4,000 teachers 
qualified to teach mathematics o1 
scrence at the high school level. Less 
than half of these are expected to re 


main in teaching 

The critical shortage at the high 
school level is almost certain to have 
an adverse effect on our supply of 
scientists and engineers in the years 
ahead 

While every effort is being made to 
recruit and train more teachers and 
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to make the field of teaching more at 
tractive, we should thoroughly explore 
other methods which might enable us 
to awaken interest and provide high 
quality instruction in science and 
mathematics, especially in situations 
where no qualified teachers are avail 
able. To do this requires that we 
think in terms of the total curriculum 
rather than in terms of isolated topics 
which merely fit into the curriculum 
Provision must be made not only for 
direct teaching, but also for active 
participation of students in the learn 
ing process. 

Io insure that the instruction in 
such a program would be of the highest 
quality and acceptable to educators 
in various sections of the country, it 
would seem desirable to call on out 
standing teachers from both the high 
school and college level to assist in 
planning each course of study. They 
would pool their experience and know 
how in establishing objectives, deter 
mining content, and in mapping out 
how best to achieve the desired goals 

In addition to bringing the best 
teachers that could be found before the 
cameras to give the basic instruction 
the group would doubtless recommend 
the use of auxiliary materials such as 
texts, workbooks 
kits, self-scored diagnostic tests, and 


home-experiment 
periodic progress examinations. All 
these would help to make learning an 
active process in which the student 
fully participates. Such materials would 
be developed with the aid of ex 
perts and then be carefully pretested 
and reviewed by experienced teachers 
prior to release This would help in 
sure that they were suited for their 
intended purpose Chere would be 
less need for asking questions in class 
because of the excellence of — the 
presentation and the fact that the 
lesson had been thoroughly tested for 
clarity and effectiveness 

It might also prove feasible to insti 
tute a correspondence type arrangt 
ment for grading the completed exer 
cises and test papers and providing the 
student with special help in his par 
ticular weakness. Such an approach 
would not be as radical as might first 
appear. In Australia many youngsters 
in sparsely populated areas take all 
their schooling by correspondence 
right through secondary school; and 
apparently the “correspondence” grad 
uates are at no great disadvantage when 
they enter in their university work 
In this country hundreds of high 
schools enroll students in correspond 
ence courses so that they may take 
basic high school subjects which might 


Nearly 50 


000 men and women in our armed 


not otherwise be available 


forces are currently studying high 
school subjects offered by USAFI 
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I think it is reasonable to assum 
that if correspondence courses without 
any teacher present in the classroom 
can do an effective job of teaching 
basic high school subjects, a program 
making use of films and other aids 
should yield better results; for this 
program would bring to the students 
an outstanding teacher—one who 
should be able to arouse their interest 


ind motivate them to learn 


Consider the advantages the film 
teacher would have in addition to be 
ing a master teacher. He would have 
idequate time for planning each pres 
entation and experimenting with dif 
ferent techniques. He would have 
available resources which would enable 
him to arrange demonstrations and 
experiments not usually feasible in the 
ordinary classroom C,uests whose 
knowledge and experience would con 
tribute to the course, could be brought 
to the classroom; or the class could be 


whisked anywhere in the world to meet 


the great men and women of our day 
to see for themselves the wonders of 
nature and the wondrous things science 
has been able to achieve as we have 


grown to understand nature’s ways 


Television has demonstrated in a 
dramatic way that a great teacher is 
as good or better when he goes befor 
the cameras. Who has watched Dr 
Frank Baxter, Dr. Mortimer Adler, D1 
Frances Horowich, and dozens of others 
without feeling that teachers like thes« 


have i 


silt for making their subjects 
interesting and exciting. I am sure 
there are many teachers with this sain 
gift teaching in our public and privat 
school With the he ip ol film they 
could teach thousands of children each 
day, instead of the thirty or foriy they 
now re ich And eacl child would 
have a front row seat, able to see and 


hear as never before, able to peer ove! 


the teacher shoulder or look witt 
him into a microscope All this may 
not iltogether compensate for not 


having a good teacher of one’s own 
with whom one could discuss things 
as they arose — but it would go a long 
way toward making up for not having 
any teacher at all or for having one 
who was inadequately prepared, or one 
who made the subject so dull that 
learning was a chore 

lo achieve an educational program 
of the quality and scope I have de 
scribed would cost vast sums of money, 
but Lam convinced it would be money 
well spent. The young who attend our 
schools would be the immediate bene 
ficiaries, for they would gain access to 
education in the mathematics and 
science which might otherwise be de 
But in the long run it 
would be our nation which would 
benefit most—as is always the case 


nied to them 


when something is done to raise the 
level of knowledge and skill in people 
We would expect that more students of 
higl’ ability would be stimulated to 
go on to college, with basic preparation 
that will enable them to do college 
work, It is from this group that we 
would get the scientists and engineers 
so urgently needed for our defense, for 
our economy and for our national 
health 

Industry would benefit in = many 
ways—for not only does it need 
scientists and engineers to develop new 
processes and design new machines 
it needs men and women who are well 
educated and who understand enough 
ibout mathematics, physics and chemis 
try to work in plants which increasingly 
call for such knowledge in both workers 
and suUpe>»rvisors 

| hope that leaders in industry will 
ce the possibilities of such a program 
ind join with educators and audio 
visual specialists to make it a reality. 
| also hope that the great educational 
foundations and the federal govern 
ment will give it support, for all have 
i vital interest in this problem and its 
solution. Constructive action now will 
pay rich dividends in the years ahead 
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A-V AT WESTERN ILLINOIS 


On the opposite page you see a picture of an education class at 
Western Illinois State College, Macomb, Illinois. Here are a few 
facts about A-V at the college: The history of Western’s interest 
in audio-visual education dates back to the early 1930's. In 1938 
it became the first teacher training institution to offer summer 
In 1941 a cooperative film library was set 
up to aid area schools, which ended its services four years later 
after achieving the goals it had set for itself. September, 1948 
marked establishment of the present center under its current 
Roberts. In 1953 the center was moved to its 
present location in the laboratory school 
pletion of a new science building, the center will enlarge its op- 
erations. Along with its present A-V responsibilities and services 
it will have jurisdiction over the FM radio station planned for the 


Next year, with com- 
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This Is Part One 


Ihe falseness of the supposed batth 
between books and films we have pointed 
out many times in the pages of 
EDUCATIONAL SCREFN (most recently in our 
editorial, “Who's Scaring the Librarians? 
January, 1955 issue). Equally exaggerated 
is the notion that across the country li 
brarians and audio-visual people are at 
one another's throats 
rate identity, 


terest 


fighting for 
self-determination, 


sepa 
self-in 
There is, however, plenty of genuine 
and sincere disagreement about the wis 
dom or lack of wisdom in merging the 
library way and the audio-visual way into 
one way. In Florida the union is already 
well developed, In other 
some degree of 


places the audio-visual way and the li 


places there is 


coordination. In other 


brary way are distinctly separate ways 


Because of the importance of this dif 
ference of opinion and development 
FpUCATIONAL Sereen has asked a well 
known and respected proponent of each 
‘side”’ to present his point of view. This 
month Louis Shores (Dean, Library School 
Florida State University I allahassee) 
gives you the “Unity of Materials” point 
of view. He explains how and why in 
Florida audio-visualists and librarians 
have agreed to unite the audio-visual way 
with the library way. In a later issue you 
will read another point of view, to be 
presented by I ( Larson (Director, 
\udio-Visual Center, Indiana University 
Bloomington) 

\s is often the case, we suspect the two 
points of apart as 
they may appear to some. We suspect 
too, there are other points of view 

And now we invite you to read care 
fully the case for the “Unity of Materials 
We also invite your reactions 


view are not as tar 


lure Eprrors 





{E AUDIO-VISUAL MOVEMEN' 
in American education is today at 
the crossroads. It can continue 
along its separate way sponsoring only 
those that employ 
a maximum of concrete and a 


teaching media 
mini 
mum of verbal experiences. Or it can 
embrace the entire 


tional 


range of instruc 


materials found in American 


schools, The issue can be as simple 
as that 

Nor can the decision be delayed 
The Department of 


Instruction 


much longer 


\udio-Visual recently is 
sucd to its members the “Report on 
Exploratory Conference on Certifica 
Audio-Visual Instructional Ma 
Both the confer 
report are 


tion of 
terials Supervisors.’ 


ence and the most timely 


and the DAVI Board of Directors is to 
be congratulated on its foresight 

But the report as it now reads leaves 
the impression that the exploration is 
Since the 
report is restricted to certification of 


to be segmentary present 
audio-visual instructional materials su 
pervisors only, state certification agen 
cies will expect explorations of certi 
instructional 
that 


textbook, library, and even newer cate 


fication for other mate 


rials supervisors, those supervise 
gories of teaching media now seeking 
separate recognition. There is inherent 
in this piecemeal consideration of the 
certification problem a promise that at 
some point in these preliminary ex 
plorations these segments will be re 
and the 


lated to each other resulting 


In Florida out of a metamorphosis of libraries, audio-visual centers, and textbook depos- 
itories has emerged something new and entirely different: the Materials Center. 
Pictured here is the Evaluation Corner of the Materials Center at Florida State Uni- 
versity, where books, films, filmstrips, recordings, and other instructional materials in 
some forty categories are evaluated in relation to teaching units in Florida schools. 





UNION NOW: 


instructional materials arc fitted into 
the circle of professional licensing 
Since similar explorations have been 
under way for some time in various 
states and since, as the Report points 
out, any national conclusions will have 
to be followed by activities “on the 
state level to secure adoption of desit 
able certification requirements,” a first 
Ste Pp would appeal to be an inventory 
of present teacher certification require 
ments in the 48 This 


every pos 


States review 


should focus attention on 
sible point in the present teacher cer 
that relates 


or might possibly relate to strengthen 


tification code of a state 
ing the qualifications of educational 
personnel in the area of Instructional 
Materials As a 


first step there 


contribution to this 
is presented here the 
experience of one state 

Florida Certification 


In many ways Florida certification 


in this area has been unique. To those 
inside the state, and to a growing num 


ber outside, who really understand 
what has been going on during the last 


holds 


great prom ise for a certification patte rm 


seven years, the Florida plan 


that may accomplish at long last the 
rightful place in our schools for not 
only audio-visual but for all kinds of 
instructional materials 

1947 
textbook 


Since audio-visualists, librar 


ians managers on the one 
hand and interested classroom teachers, 
principals, and college professors on 


the other have been developing to 
gether a concept which may have pro 
found implications for the perennial 
problem of classroom differences. In 
three words this concept may be called 
Unity of 


words it 


Vaterials. In a few more 


may be described as a basic 
faith in the essentiality of instructional 
materials; a conviction that as impor 
teacher are 


efforts 


tant as the learner and the 


in the learning process, their 


are almost entirely de pe ndent upon the 


medium of communication between 
them. Now while these media may 
take many forms and formats, there is 
a. basic unity among all of them. Their 
purpose is the same —to link teacher 
and learner, communicant and com 
municand in such a way as to achieve 


education 

Che Florida concept starts, therefore 
with the assumption that there is one 
world of instructional materials, not a 
and 


trichotomy of audio-visual, library 


textbook kingdoms. It contends that 


separate audio-visual library, and text 


book centers in the school are educa 
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The A-V Way and the Library Way _.. 


of audio-visual, library, and textbook kingdoms. 


LOUIS SHORES 


... there is one world of instructional materials, not a trichotomy 
separate audio-visual, library, 


and textbook centers in the school are educationally confusing, 


administratively unsound, and financially uneconomical." 


tionally contusing to the ultimate con 


sumer, administratively unsound, and 


financially uneconomical. Out of these 
assumptions has come the concept of 
unity of materials. From these conten 
tions there is evolving in Florida a 
pattern of Instructional Materials Cer 
tification that seeks to reconcile not 
only such segmentary licensing as ot 
curs in this area but the transitional 


COM Promise s necessitated by prese nt 


limitations, with the ultimate objective 
which wisdom dictates should be at 
tempted only in evolutionary stages 
lo translate this concept into hap 
penings, Florida is experiencing a 
metamorphosis of its school libraries 
audio-visual centers, and textbook de 
positories. Its emerging Materials Cen 
ters are much more than a merging 
of all three. Startlingly 


tirely different from any one of them 


sone thing en 


is even now beginning to peek out ol 
the conventional cocoons still found 
in many of our schools 

And if that is happening to the Ma 
marked 


changes are occurring in the personnel 


terials Centers, even more 


who supervise, administer ind use 
these centers. As a new generation of 
pupils classroom teachers coordina 
tors, and supervisors emerge, county by 
county, it is evident how wrong the) 
are who jump to hasty conclusions 
about the Florida concept. For lo and 
behold, the 


audio-visualist nor a 


supervisor is neither an 
librarian but 
truly a Supervisor of Instructional Ma 
terials, dealing with all forty forms and 
formats, ranging from textbooks to 
television through magazines and mo 
tion pictures, over field trips and film 
strips, across radio and recordings, with 
pictures and peepboxes, and on and 
on. All of this one must understand 
more fully than the compass of the 
present purpose will permit if one is 
to understand the developing pattern 
of Florida Instructional Materials cer 


tification 
Classroom Teachers 
Avainst this brief background pres 


ent Florida certification in the area of 


Instructional Materials nust be con 
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sidered as representin mn i stage 
ilong the rout \s the Florida pat 
tern now stands, on the eve of another 
probable mayor revision, it begins with 
the classroom teacher. It pecihes that 
every elementary teacher in Florida, 

Introduc 
With Chil 


familiarity 


to be licensed, must have ai 
tion to Materials for Use 
dret this include 
with textbooks, library materials, lit 
erature for children isual aids, et 
Although no comparable requirement 


is indicated at present in the certifica 


tion of secondary teachers, it is notable 
that in increasing numbet! ot higl 
shool teachers have elected vork itl 
thi irea and that one of the mayor 
proposed changes is that the ime re 
quire yf competen il Instruc 
tional Materials be included across the 
hoard for all classroom teachet1 


School Coordinator 


‘ usroom teacher. Florida 
certification in Instructional Material 
proceed © the certification of the 

hool teacher who is to serve as the 
Instructional Materials leader, or con 
troller, or coordinator for the building 
Thi individual ma he in sudio 
visualist, a librarian, a textbook man 
wer vy a classroom teacher with some 
other specialty, His prima inter 

ma I motion picture children 

book educational television, bulletin 
board vyany one ot a score or more 
categories of Instructional Materials 
Oniy he ust have a belief in and an 
enthusiasm for the missio ot Instruc 


tional Material ind inimun 
certification requirement 


What ire these 


miinin certihica 
tion requirements In icow of the 
quotes ind probabl otten misquoted 


distortion ibout Florida certification 


in the Instructional Materials area at 
tributed to some i:udio-visualist it is 
vell to set down here first what 1 iC 
tua the book no before indi 
cating the work on the new revision 
TO} ! for thi Cal 

Im the Florida Requirement for 
leacher Education and Certification 

ed and idopted | | 19 
} rif t} if i 


tification of Instructional Materials pet 
sonnel on the school level is the 
teacher education prerequisite, This 
says in effect that the candidate for 
licensing must present as part of the 
bachelor's degree (1) approximately 
two college years of general education, 

the teacher-certification require 
ent of general professional education, 
ina }) the teacher certification re 
quirement of one or more areas of 
pecialized professional education, such 
iS art 


music, English, science, social 


i¢ el 

Lhe second significant point is that 
Instructional Materials has been recog- 
lized as one of the specialized profes 
ional education areas. Among the 
numbered specialized areas in Florida 
certification, Instructional Materials is 
Ne ik. On the 
base it specifies two certifications: (1) 


teacher certification 


Restricted, lor coordinators in schools 
vith enrollment up to $00, and (2) 
Pu for coordinators in schools with 


enrollment over 300 


The Basic Courses 
Restricted certification in Instruc 
tional Materials specifies twelve semes 
ter hours of courses in the area of 
Instructional Materials Ihe four 
three-semester hour courses are = as 
follow 

1) Introduction to Materials I his 

the course that also meets the re 
quirement in the certification of ele 
nentary classroom teachers and is being 
trongly urged as a requirement in the 
certification of secondary teachers as 
ell. As its title suggests, this is an 
erview ol the principal classes of 


Instructional Materials found in Flo 


ida schools, with special emphasis on 
children’s books and their illustration, 
textbooks, school recordings, selected 
film filmstrips pictures bulletin 


yoards, etc., their use (or utilization, 
lepending upon which group of ter 
iinologists you belong to), selection, 
yurces for review, grading and evalua 
tl 
Organization and Administva 


School Materials Center. Here 
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is the first course aimed directly at the 
teacher who has become enthusiastic 
enough about the potential for learn 
ing in multiple-materials to want to 
learn something about running a school 
program. In this course acquisition 
techniques for acquiring all kinds of 
Instructional Materials are taught, in- 
cluding sources, prices, discounts, or 
der forms, etc. Here, also, methods of 
classifying, indexing, and maintaining 
them are considered. There is consid- 
erable attention given to circulating 
and disseminating these materials so 
that they will enter the main blood 
stream of the school’s learning pro 
gram. ‘The mechanics of charging, 
booking and otherwise lending, keep 
ing records, mending, labeling, splic 
ing, and other techniques are demon- 
strated, 

(3) Curriculum Materials. This is a 
sequel to course number one and aims 
to study the evaluation, selection, and 
ure of more schol materials, but this 
time even more closely related to the 
specific school areas of the language 
arts, social studies, science, fine and 
industrial arts, etc. 

(4) Foundations or Principles of an 
Instructional Materials Program. This 
is a philosophy course, but it is also 
much more. Here the multi-material 
concept in the learning process can be 
introduced and traced through the 
major historical impetuses of the print 
ing press, the textbook, school librar 
ies, audio-visual centers to the emerg 
ing materials centers and the growing 
acceptance of unity. 

These, then, are the four course re 
quirements for the so-called “Restrict 
ed” certificate in the area of Instruc 
tional Materials. Notable is the fact 
that the first of these four courses is the 
one required for the certification of all 
elementary classroom teachers and 
urged for the certification of all second 
ary teachers. Equally important is the 
fact that this course is articulated with 
the succeeding three so that the ma 
terials-minded classroom teacher can 
progressively prepare for increasing 
Instructional Materials opportunities 
and responsibilities in her school. 

Full certification in Instructional Ma- 
terials likewise articulates with what 
has gone before. To the twelve semes 
ter hours required for Restricted cer 
tification are added 18 additional se 
mester hours for a total of thirty. The 
distribution of these additional 18 
semester hours specifies three two- 
semester hour courses, two of which 
give advanced attention to two special 
classes of Instructional Materials, and 
the third to more detailed problems 
of organizing materials collections in 
larger schools and in county centers. Of 
the first two, one course is devoted to 
school reference materials and sources 
for locating information about all of 
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the classes of materials; the other 
course is called Audio-Visual Materials 
and stimulates the production of in 
expensive school-made materials as 
well as further study of the use of 
films, filmstrips, recordings, flat pic 
tures and some other classes of Instruc 
tional Materials. 

The remaining twelve hours in the 
30-hour Instructional Materials spe 
cialization may be selected from ad 
vanced courses in audio-visual produc 
tion and use, or in reading, or in chil- 
dren's literature, etc. 


Supervisors 

From school coordinator to county 
supervisor, certification is only implied 
by the general paragraph which now 
covers licensing of all special super 
visors. Applying these general provi 
sions to the Instructional Materials 
area there is now indicated (1) a spe 
cialization such as has been described 
for school coordinator certification; 
(2) a Master's degree, and (3), a mini 
mum of three years of successful school 
experience. 

This is Florida certification in In 
structional Materials this school year 
of 1954-55, with one exception. As of 
September |, 1954, Restricted Certif 
icate has been removed. For the con 
cerned audio-visualist, it is also impor 
tant to note that No. 18 in Florida 
Certification is still headed “Library 
Service.” ‘The reasons for that are not 
hard to understand if the evolution 
of certification in this area is under 
stood. Schools seek regional as well as 
state accreditation. Until the past year 
Florida's No. 18 had to comply with 
the specifications of the Southern As 
sociation of Colleges and Secondary 
Schools. Further, regardless of the 
fact that labels are more important 
psychologically than rationally, the 
fact remains that no better term than 
librarian has yet been agreed upon for 
the school coordinator’s title. 

Nearly every summer in the Florida 
State University Summer School, 
groups of Instructional Materials ma 
jors in the Library School discuss this 
problem of a name. At one of these 
meetings the writer suggested jestingly 
that since we deal with materials, we 
call ourselves Materialists. It was ob- 
jected that the present salary level did 
not justify such a title. Moving then 
to the other extreme it was suggested 
that since we deal with media of com- 
munications, we call ourselves Me- 
diums! The importance and difficulty 
of selecting a label have undoubtedly 
also contributed to the persistence of 
the “library” designation. 

But aside from the label, the con 
tent of the specialized area and _ its 
implication for the audio-visual move 
ment are inescapable, The basic twelve 
semester hours of courses cover In 


structional Materials of all types in- 
cluding considerable attention to thos¢ 
most often labelled audio-visual. Of 
the remaining eighteen hours, as many 
as fourteen may be taken in specialized 
audio-visual courses. 

The question might now be asked, 
how has this certification helped In 
Materials in Florida 
schools? It cannot be claimed that 


structional 


Florida spends as much per pupil on 
textbooks, library materials, and audio 
visual materials as some other states do, 
although progress is evident in the 
last few years. But it can be claimed 
that in no state has there been a 
greater increase quantitatively and 
qualitatively of competent personnel 
in the whole range of Instructional 
Materials. 

For example, in seven years, Florida 
State University alone has qualified 
$35 leaders in the Instructional Ma 
terials field who are serving as county 
supervisors, audio-visualists, librarians 
and materials specialists. Two are 
serving as state supervisors. During the 
eight summer sessions alone, no fewer 
than 3,366 students, for the most part 
Florida teachers, have enrolled in In 
structional Materials courses. During 
the seven school years in between, ex 
tension courses in Instructional Ma 
terials have been brought to no fewer 
than 2,053 classroom teachers in their 
home communities in some 29 Florida 
centers extending from Pensacola to 
Key West. 

The impact of this educational pro 
gram is evident at a number of points 
in Florida education. At least seven 
counties now have a supervisor of In 
structional Materials. In school after 
school, the old-fashioned audio-visual 
centers and school libraries are giving 
way to the new Materials Centers. The 
individuals who coordinate these school 
centers think less and less of themselves 
as librarians, or audio-visualists, and 
more and more as instructional mate 
rials leaders. Some of them began as 
audio-visualists; some of them began 
as librarians; but most of them started 
as classroom teachers. Regardless of 
their professional origins, there is a 
solidarity among those who work with 
Instructional Materials that is imme 
diately marked by visiting speakers at 
state meetings. 

In the last two years the Instruc 
tional Materials leaders in Florida have 
been concerned with two major proj 
ects: (1) An inventory of Instructional 
Materials in Florida schools and (2) 
the revision of certification. The for 
mer is nearing publication stage; the 
latter has now entered an advanced 
exploratory conference, under the di 
rection of the state Teacher Educa 
tion Advisory Council, whose recom 
mendations on certification are usually 
tantamount to adoption. 


Educational Screen 





Among the documents the Council 
will have under consideration is a 


: ; a e 
saree! | Projects Anything 


five’ materials specialists and the crys 


| 


tallization of some agreements and 
differences on certification revision 
brought out in a joint meeting of the 
library and audio-visual sections of 
the Florida Education Association held 
in Miami last April Jecause these 
points of agreement and difference are 
basic to any exploration of certifica 
tion in the Instructional Materials area, 
they are here summarized. First, the 
points of agreement 


(1) The term “Instructional Mate 
rials” should replace both of the terms 
“library” and “audio-visual” in cet 
tification. 


(2) The specialized course in “Prin 
ciples and Philosophy” should en 
compass the whole range of instruc 
tional materials rather than just “li 
brary materials” or “audio-visual” ma 
terials separately. 

(3) The basic or first course in In 
structional Materials should be a re 
quirement for certification of all 
classroom teachers, secondary as well 


as elementary. AMERICAN OPTICAL 


(4) Specialization for Instructional 


Materials leadership on the school level oO PA Q uU Ee r re oJ = CTO =a 


should be based on teacher certification 





and should lead to at least two levels 


of competence: (a) basic, for minimum Here’s a simple, dramatic way to make a point. Project speech ma- 
competence in any school, (b) advanced terial directly on a screen. An AO Opaque Projector, with the large 
competence for extended responsi 10” x 10” aperture, projects practically anything that’s opaque, 
oanty and not more than 3!” thick. Blows it up on a screen, large 


(5) Specialization for Instructional 
Materials leadership on the county 
level (there are no city school systems 


enough for whole audiences to see. People understand quicker, re- 
member longer when they can see what you are talking about. 
in Florida though similar competence 

might be expected in the states where — 
there are) should be based on teacher . ’ 






certification, a Master's degree, at least 





tence on the school level. Another site 


five years of successful school experi In Schools, Churches. Project test Costs Little to Run. With an AO 
ence, and a 30-semester hour graduate papers for comparison, news clip Opaque Projector there is no film 
: pings, coins, gears. Show Bible to buy no rentals to pay no 
professional program at least half of Stories, pictures from books and slides to make — the whole world 
which would have been accomplished other teaching material provides your material 
_ Instructional Materials sae a and In Business, Industry. Magnify Simple to Operate. Just flip a 
at least six semester hours in Cur products, papers, objects on switch and insert copy. The AO & 
riculum Development and in Supe creen so customers, salespeople, Opaque focuses easily keeps & 
vision. audiences of all kinds can see projected object cool with quiet (ae 
‘ better, learn better, compare and motor driven fan. Readily port- iZ 
Differences developed around details inspect. able. 1000 watt lamp gives un- x 
One group favored three, rather than a matched screen brilliance. ’ 
i two, levels of certification for compe 
, 


group felt there should be more em 
phasis on a separate course in classifi 
cation and cataloging of Instructional 
Materials and that it should be re 


| a 


quired in the lowest level of certifica 





tion. 


From these agreements and differ AO’ Educator-SOO 


> 
ences it is at least evident that Florida Your brightest buy. For 2” x 2” ptical 


has left the crossroads. For better or for slides and film strips. 500 watt 





we . > 21 4 hed i 
worse, audio-visualists and librarians oie —_ d 3'4°,9 or 7” pro tT.M. Reg. by American Optical Company 
ag yn > 2. 
have agreed to unite the audio-visual CHELSEA, MASSACHUSETTS 
4 LZ 
way with the library way 
i 
~ 
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EVALUATIONS 


PRO AND CON COMMENTS FROM READERS 








How This Got Started 


In the January, 1955 EdSCREEN (page 
26) we published an article titled 
“Evaluations: The Audio-Visual Pro- 


ducer’s Nightmare’ by “A Puzzled Pro- 
ducer.’’ Reactions are still pouring in- 
all of which we are reading with great 
interest and with appreciation of the 
complexity of the problem. Here are 
some of the reactions. Other comments 
will appear in loter issues 

The Editors 


HE PROPOSAL that national at 
tention be directed toward deriving 
a set of standards for the evaluation 
of the various audio-visual materials is 
worthy of the support of every person 
concerned with the long-term develop 
ment of the use of these materials in 
education. 
Although 


curred in the 


much progress has « 
field, I personally feel 
that greater gains would occur if the 
nature and contributions of the various 
This 
proposal, if carried out, would appear 
to be the opening wedge in bringing 
greater clarification to the entire field, 
of indicating 
audio-visual 


kinds of materials were clarified 


relationships between 


materials, and establish 
ing to a useful degree the relationship 
of these materials to 
tional materials 
under the audio-visual heading 

| am aware, ol that 
attention has been given to evaluation 
That at 


standards 


other instruc 


often not included 


course, much 
in the past in some quarters 
tempts to 
have in large part failed has been duc 
I think, to the extensive and impracti 
cal lists of that 
rived. The 
have time to do a 
time she selects a film 


reach common 


items have been de 


average teacher does not 


Master's thesis each 


My experience leads me to believe 
that and effi 
cient evaluation lie in the basix 


clues to more eflective 
nature 
of the materials themselves as revealed 
by research 
While it is true that at some time in the 
evaluation 
classify items by grade level and sub 
ject area and to painstakingly check 
for authenticity, | think 
could save considerable time by select 
ing possible candidates for this closer 
scrutiny by examining new materials in 


and everyday experienc 


process, it is essential to 


most of us 


the light of the kinds of material they 
purport to be 

For example, before trying to decide 
on the authenticity and 


grade level, 
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subject area placement ol a particular 
motion picture, I find it useful to com 


pare this film with a set of standards 
as to what a motion picture should be 
My reading of the research and my 
experience with motion pictures lead 
me to feel that the motion picture is 
Further, it 


is a4 means of presenting pictorial ma 


basically a visual medium 


terial in motion. If the visual mate 
rial is of paramount importance, ther« 
should be good visual sequence. The 
sound is distinctly secondary in impact 


and should be so treated. 


This kind of approach to the initial 


stage of evaluation leads me to elim 


inate for detailed consideration those 


motion pictures that spend much of 


their time showing static objects on 
those in which pictures are subordinate 
to a sound track lecture. I may have 


interpreted the research and my experi 


ence incorrectly in arriving at thes: 


points of view, but until someone ad 
vances a more 


dependabl practical 


means of selection, | believe this ap 
proach is a good one to shoot for 
| apply similar kinds of standards to 


kinds of 


standard in the 


basing the 
of the 


I am not swayed by the large 


other materials 
essential nature 
material 
number of materials that do not con 
with After all 


in a field where there are so few accept 


form these standards 


ed standards, we are all in pretty much 


the condition of the blind leading the 


blind 


It goes without saying that when 


ever generally agreed upon standards 
those ma 


of evaluation are achieved 


terials within certain categories that 
do not stand up well under clos 
scrutiny may be the cause of economic 


hardships in some quarters 


oweve! velieve the long run ¢ 
H I bel the long f 


fects of having a common frame ol 


reference to guide producer, distribu 


tor, and user alike would far outweigh 
the short run problems. We could look 
forward to less competition between 
kinds of 


different materials once the 


virtues of each were established. Then 
producers could devote more of their 
energies to creating the best kind of 


materials within each classification and 
less time trying to compete with other 
materials that are not in these cate 
gories, We might expect more emphasis 


on the integrated use of all kinds of 


teaching materials rather than a ‘snow 
job regarding any one 

Yes, | recognize that all the man said 
was that he wanted nation-wide evalua 
that 
the proposal is a good one. I feel, how 
that the 


tion standards. I certainly agree 


evel implications are exten 
sive and that much additional good can 
direction 


from action in this 


ROBERT E. SCHREIBER 

Educational Materials Center 
Northern Illinois State 

DeKalb 


result 


Librarian 


l eachers 
College, Illinois 
with A Puz 
there ire too 


AGREE in 


Producer” 


general 
that 
many armchair evaluations on films 


zled 


ind that emotions and opinions guid 
many film evaluators. Perhaps we have 
not taught thoroughly enough the need 


film 


purely in 


to examine the 
Many 


terms of very broad general objectives 


objectives ot a 
film evaluations are 


which avoid the specific objectives for 
which the film was actually produced 
If we could get film evaluators to think 


in terms of very specific objectives 


and every film has two. or three 
and evaluate in terms of these specifr 
objectives, then we could all more 


closety arrive at the same opinions. As 


things now stand, opinions shaped by 


training, experience, knowledge of the 
subject, and a host of other factors 
cannot possibly agree The E.F.L.A 


s 


evaluations for the past few years are 


in excellent example of disagreement 


But on the side of the evaluators, it 


should be stated that not enough 


scripts are studied by several experts 


because the opinions of experts differ 
studs t 


script and a compromise is arrived at 


too, When numerous peopl 


the film which results cannot possib! 


have wide variations for later 


And 


lishes the value of many of the special 


such 


evaluators until research estab 


gimmicks now used by _ producers 


there will remain differences in opin 
ions 

But we do not agree on anything els« 
different 


in life, so why films? We use 


textbooks, course outlines, many dif 


ferent kinds of schools, etc., etc., so wh 
not many opinions on films? 


HELGE E. HANSEN 
Audio-Visual Education Service 


Director 


University of Minnesota 
Minneapolis, Minnesota 
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(Coronet 


Films 





Coronet color tiimes rival reality iteeit! 

Through no other visual medium can the teacher present 

a more vivid reconstruction of life. Nothing can provide a 
closer approach to reality—for added emphasis to 
make distinctions unmistakably clear to bring a subject 


alive dramatically —right in the classroom! 


Coronet color ftlims stimulate greater interest in the 
subject! The fact that color is pleasing —esthetically 

and emotionally —is well-established. Since //king a film and 
learning from that film are closely related, the greater 
appeal of color motion pictures has the desired effect of 


achieving more learning through increased interest 


Coronet color tiims induce tonger retention of 

usetul knowledge! Once interest is aroused and a desire to 
learn is created, color motion pictures provide additional 
impact on the viewer by their unique ability to create lasting 
and vivid impressions. Distinctions are made clearer 
emphasis is properly placed false impressions are 


avoided and important facts are retained longer! 


There is no doubt—ftliime in color teach more 


ettectively in tess time! 


More than 15 years ago, the Coronet production staff 
realized the forceful power of color as an aid to learning 
Today, Coronet production teams have released more than 
600 outstanding teaching films—in full, magnificent color— 
so that Coronet is now the recognized leader in the field 
For complete information on how you may obtain the 
latest and best teaching films in color, write directly to 


Coronet Films, Coronet Building, Chicago 1, Illinois 
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Yes, everywhere you see how extensively color dominates 
the scene . . . how much a part of your life it has 
become. Books, magazines, theatrical and industrial films, 
slides, filmstrips—now even tclevision—are all produced 
in true-to-life, glowing co/or! Reflecting this natural 

trend is an ever-increasing demand for color 


in classroom teaching films. 


Recognizing the teaching effectiveness of color films, 
Coronet has built a basic library of more than 600 color 
motion pictures for your use—films for virtually every 
subject area at every grade level. To preview the 


titles of your choice for possible purchase, write today to: 


Coronet Films 








(1) Cut paper (the kind used to wrap the family hamburgers) Drill holes in the plywood as the next step in making your 
to desired length for the droodle board. own illustration board. 


(3) Tighten the wing-nuts as the finishing touch that makes 4) Put it to work. Here Coach Elvis Sherrill, David Lipscomb 
your boord ready for action. College, uses it for pre-game skull practice in basketball. 


MAKE A DROODLE BOARD 


by MARSHALL GUNSELMAN 


CURRENT TV show has made the markin vencils such Te lr i irdstick will do). Through the 
illustration board popular. It con to marl oO i i Is « hole ne placed one-inch bolts with 
sists of several sheets of white “ a ms om »>b ee mg-nuts in the back, The sheets of 
paper attached to a wood or metal ( ruction o @ droodle bo yaper are placed between the two 
backing and supported by an easel. Its 0 e and ex ‘ ( pieces of wood, then the wing nuts are 
use is similar to that of a blackboard 0 ranch plywood re et lightened, making the paper secure 
for drawings, illustrations or writing ’ é the Min requiren Used sheets can simply be ripped off 
usually done with charcoal pencils or doesn en ive to be pa I 0 When all of the paper is used up, the 
ing-nut ire loosened, more paper 


ld md the wingnuts tightened 





Mr. Gunselman is Audio-Vis | he ya pe Y ( ( e easel to hold a droodle board is 
ual Director and Instructor in doesn't st rT no problem. The easiest thing to do is 
Audio-Visual Education at ome ' é e butcher pape » pay about $2.95 for a flannel-board 
David Lipscomb College to the p ood there | ( I hve ire made so the three legs 
Nashville Tennessee The " r ol yore it tl OF} Hl fold up to about the length of the 
photos are by campus photog ) he pl wn ! also ‘ droodle board 


raphe James ¢ pp Oo mo mel aL lee or You know how now. Start droodling' 
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Why Dm going to the . 


AMERICAN FILM ASSEMBLY 


N April of 1954 the Film Council of 

America inaugurated its first Amer 

ica Film Assembly and Golden Reel 
Film Festival, Aside from focusing na 
tional attention on the l6mm field in 
general, the Assembly brought together 
many persons who had never before 
attended any kind of an “audio-visual” 
meeting. The registrants were from 
almost all the 48 states, Hawaii, Can 
ada, and several foreign countries. 
Representation for the 1955 affair in 
New York already indicates wide na 
tional participation, With the Festival 
still more than a month away, FCA 
reports a healthy pre-registration: once 
again film professionals will meet 
alongside the new |6mm enthusiast to 
share experiences and information and 
view some of the most outstanding 
l6mm productions of the year. 

What is the Assembly? Why should 
you bother to attend? Here are the 
reasons given by some of the early reg 
istrants. For the vital statistics on the 
Assembly and Festival see the Fact 
Box. Sponsoring organizations appear 


on page 137. 


Public School 





Mr. Herman E. London, Director of 
Audio-Visual Aids, Public School 81, 
256th St. and Riverdale Avenue, 
Riverdale 71, N. Y. 

“The American Film Assembly will 
afford an opportunity for all those 
genuinely interested in the 16mm mo 
tion picture as an educational tool to 
meet in person, mind, and spirit. As 
the liaison committees of film-producer 
representatives and film-user delegates 
thrash out their common problems 
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WHAT: American Film Assembly, 
Golden Reel Film Festival 

WHEN: April 4-8, 1955 

WHERE: Waldorf-Astoria, New York 
City 

SPONSOR: Film Council of America, 
600 Davis St., Evanston, Ill. 

REGISTRATION FEE: $4.00 


REGISTRATION FORM: Available 
from FCA 
HOTEL RESERVATIONS: Write to 


Mr. Anthony M. Ray, Front Office 
Mgr., Waldorf-Astoria, New York 

PROGRAM: Golden Reel Film Festi- 
val, Sound Slidefiim Competition, 
Film Users Workshop, Film Society 
Ceucus, Salute to 16mm Produc- 
ers Banquet, Local Film Council 
Meeting, Council of Organization 
Presidents Meeting, and other 
special events. 











and reconcile their individual aims, a 
sound basis for future progress will 
evolve. The in-person contact that can 
be had only at an assembly will un- 
doubtedly serve as a medium for the 
dissemination of up-to-the-minute mo 
tion picture news, in a way that can 
never be equaled by the printed word. 
Ihe novice will unquestionably join the 
ever-growing circle of film endorsers 
after attending the workshop sessions 
of the Assembly and familiarizing him 
self with the 
utilization. As a result of meeting with 
other school audio-visual coordinators, 
and through the mutual communica 


techniques of 16mm 


tion of enthusiasm and ideas, | hope 
to return to Riverdale a _ revitalized 
emissary on behalf of educational films 
and a herald of film’s promise for the 
future.” 


Li brary 


Mr. Hoyt R. Galvin, Director of Li 
Library of Charlotte 
County, 310 N. 
North Cerro 


braries, Public 
and Mecklenburg 
Iryon St., Charlotte 2, 
lina. 
*The 


tional film is in its ‘teens’ 


documentary and informa 
has almost 
reached maturity in the mind of the 
average Joe and Jane, America respects 


a winner and loves a good show. The 





Hoyt R. Galvin 


American Film Assembly The 
Golden Reel Film Assembly to be 
held at the Waldorf in April 1955, will 
help to establish the documentary and 
informational film as a winner; as a 
good show; as a mature medium. The 
“Oscars” for the informational film will 
be awarded. A good show; an educa 
tional extravaganza; and a place to see 
the best documentary and informa 
tional films produced within the past 
year that’s the Golden Reel Film 
Assembly. There is no better way to 
see the latest and to determine the 
films needed for your community.” 


Church 





Director, 


Mr. Robert H. Scanland, 
Dx pt of Audio-Visual 
Board of Christian Education, Presby 
terian Church of the U. S. A. 

“The 


sponsored by the Film Council of 


Education, 


American Film Assembly, 


Educational Screen 














America, provides an annual oppor 
tunity for those employed in religious 
audio-visual education to have fellow 
ship with motion picture and other 
audio-visual producers and users 

There is much to be learned by the 
churches from the various organiza 
tions and agencies developing audio 
visual materials for use in business 
industry, education, government and 
the arts, health and safety, interna 
tional relations, biography, history and 
travel. 

The Presbyterian Church U. 8. A. is 
especially interested in making the best 
use of educational audio-visual mate 
rials related to Christian education of 
children, youth and adults 

The Film Council of America, a non 
profit organization whose purpose is 
to promote the use of motion pictures 
and other audio-visual materials pri- 
marily on the adult educational level, 
serves a real need. The fact that it is 
a clearing house for organizations rep 
resenting twenty-eight million members 


is of great value 


The American Film Assembly will 
help church audio-visual leaders dis 
cover new ways to work with film pro 
ducers, sponsors, distributors, national 
organizations, local film councils and 


community program planne rs 


P ae a 


. 


“ 





Miss Alma Duncan (and Audrey Me 
Laren) of Dunclaren Productions, Ot 
tawa, Ontario, Canada 

“Those who make films, like other 
artists, need the stimulation that comes 
from contact with people in the same 
field, particularly if they work alone or 
in small groups as we do. The Ameri 
can Film Assembly affords a wonder 
ful opportunity for this and we are 
delighted to be able to attend it this 
year 

Ihe chance to meet not only film 
producers but also film users from a 
wide variety of organizations and an 
opportunity to discuss with them the 
many facets of film production and 
usage, is a unique and important one 
for us. 
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We hope also to hear about and 
perhaps see some of the latest technical 
advances in the 


rapidly developing 


medium of 16mm film 


Last but not least, we look forward 
to seeing the latest and best of 16mm 
productions at the Golden Reel Film 


Festin il 


V7 he seum 





Mr. Vernon 


Education 


Dameron Director ol 
Henry Ford Museum and 


Greenheld Village, Dearborn, Mich 


I he role ol 


documentary films as universal media 


informational and 


of communication is destined to be 
cote 1hic Te isingly signifi int on it 
endlessly-continuing basis. This fact 1 
clearly evident not only in regard to 


progressive idvances in films as an 


independent entity, but also in reco; 
nition of their vital function is i 


foundation for television 


Because of the pre-eminence of film 


in the all 


mportant sphere of concept 


formation, everyone who 1 eriousls 


interested in the proce of communi 
cation has a stake in the future of the 
film field. It is 


lege and a responsibility to keep well 
| 


therefore, both a privi 


informed on current de clopments int 


film ind to contribute to the evolu 
tion ot higher standard ind = more 
exacting criteria of film production 


sclection, and use 


I he American Film \ssembl pro 


vides a splendid Opportunity for all 
persons prolessional worker or the 
genuinely interested citizen to share 


in the expansion and rowth of the 


boundle lomm him movement 


WU, iversil y 


Vl H J. Dietmerv ( iirman 
Motion Picture Dept., Boston Univer 
sitv. Boston 16. Mass 

oda man is im the dst of th 
rreatest communication revolution 
ince tl creation of the phonetic al 





Homer J. Dietmeier 


phabet The exact nature of tomor 
rows means of communication § are 
today obscured by our tradition bound 
imaginations, Consequently it is im 
perative for all communication spe 
cialists to kee p informed of new tech 
niques. The American Film Assembly 
ollers an unprecedented opportunity 
to observe the latest productions and 
to converse with those individuals who 
ire forging the new frontiers in film 


communication 


eS 





\ly. Mark Starr, Educational Director, 
International Ladies’ Garment Work 
ers’ Union, 1710 Broadway, New York 


Mo directly or through tele 


ision, are now more than ever the 


nost important medium of mass cul 
ture Ihe labor movement has suf 
lered grossly trom misrepresentation in 
he movies. This is partly due to its 
wwn fault in not being more alert to 
the mportanc of this medium 

[ am attending the American Film 
\ssembl 


ind better films and to be as articulate 


because I hope to see new 
is | can about the needs of the labor 
novement in the matter of new and 
improved films Ihe overwhelming 
suicce iwhieved by With These Hands 
ILGwi 
lopes that organized labor will put 


ide by the reinforces my 


nore time and money into movies of 


ocial significance 

















by L. C. LARSON 


Director, Audio-Visual Center 
Indiana University 


CAROLYN GUSS 


Associate Professor, School of Education 
Indiana University 


and JOHN FRITZ 


Instructor, School of Education 
Indiana University 


Film reviews and evaluations on 
these pages are based upon discus- 
sions by a preview committee com- 
posed of Indiana University faculty 
members, public school teachers, stu- 
dents of audio-visual education, and 
staff members of the Audio-Visual 
center of Indiana University. 


A name at the end of a film review 
indicates that the review was wrilten 
by that person rather than by one of 
the editors of this department. 


Preview prints should be sent direct 
ly to the Audio-Visual Center, Indiana 
University, Bloomington, Indiana. 


GETTING ALONG WITH 
PARENTS 


(Encyclopaedia Britannica Films, 1150 
Wilmette Ave., Wilmette, Ill.) 14 min- 
utes, 16mm, sound, color or black and 
white, 1954. $125 or $62.50. Guide 
available. 


DESCRIPTION 

By examining the home experiences 
of six high school students, this film 
portrays and analyzes the underlying 
conditions that often lead to strain and 
conflict in the relations between par- 
ents and their adolescent offspring. 

rhe problem is posed in the opening 
scenes when a group of six high school 
boys and girls discuss the coming Jun 
ior Prom and the virtual impossibility 
of obtaining parental approval to go 
to a local night club, the “Blue Room,” 
after the dance, They agree that par 
ents are all alike; they just don’t under 
stand, The next scene in turn portrays 
two fathers exchanging their concern 
over the youthful lack of discipline, too 
much money, and too much freedom 
The narrator then concludes that there 
appear to be two sides to the argument. 
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valuation of new films 


The sequences of scenes that follow 
suggest the nature of typical problems 
faced by adolescents as their wishes 
come in conflict with parental de 
mands, Though Betty Anderson's par 
ents share her joy in her being invited 
to the dance, her father asserts cate 
gorically that the “Blue Room” is 
“out.”” Her plea that she has “got to go 
where the crowd goes” is of no avail 
Jimmy’s negligence in the past prompts 
his father to question his driving com 
petence, in addition to criticizing the 
extravagance of patronizing the “Blue 
Room.” Dick’s expressed need to be 
come more self-reliant and to partici 
pate in his group's decisions clashes with 
his mother’s pressing concern over his 
health, his hard-earned money, and his 
general youthfulness. A flashback shows 
how such concern continues naturally 
after years of troubled watchfulness 
over the welfare of growing youngsters. 
Jane’s father insists on enforcing the 
12 o'clock rule in her household that 
would eliminate the possibility of her 
going to the “Blue Room” after the 
dance. A review of the father's strict 
and obedient upbringing throws light 
on his present rigid and unyielding 
attitude. 

Suggestive of the way im which par 
ents and young adults might work to 
gether is the experience of the Smith 
family. Periodic family conferences on 
mutual problems pave the way for a 
sincere and sympathetic discussion of 
the financial problem involved in visit 
ing the “Blue Room.” The resulting 
agreement is founded on faith in the 
good judgment of the parents. Mrs 
Smith enlists the cooperation of othe: 
parents to prepare a basement for an 
after-dance party 

Upon entering the basement recrea 
tion room, the young people display 
pleasant surprise at the arrangement 
as Jane comments on the “unpredict 
able” nature of parental behavior. The 
narrator thereupon emphasizes the need 
to understand both points of view and 
to “deal with each other as mutually 
respecting individuals.’ 


APPRAISAL 

The previewing committee agreed 
that this film would stimulate discus 
sion among parents and young adults 
by showing the nature of the disagre« 
ment to be a conflict between isolated 
and distinct points of view that can be 
resolved only through mutual under 
standing; by indicating to parents and 










































young people alike that others in sim 
ilar positions have similar problems 
and by suggesting the importance of 
peer relations to growing adults and 
the impact on current parental be 
havior of years of responsibility and 
concern for the welfare of offspring 
Good characterization on the part of 
the performers and the attempt to in 
clude the different but typical prob 
lems in the presentation should pro 
vide adequate opportunity for viewer 
involvement. One member felt that 
the film might have stressed the impor 
tance of introducing the teamwork 
concept early in the lives of the young 
sters. ‘Thus, the mutual respect emerg 
ing in the relationship would then be 
more adequat to promote the reso 
lution of tension and conflict in later 
family life. The committee was agreed 
however, that high school classes, P-TA 
and other 


community groups, and 


teachers-in-training would find — this 


film highly provocative 


RAILROAD RAYTHMS 


(Film Associates, 10521 Santa Monica 
Boulevard, Los Angeles 25, California) 
10 minutes, 16mm, sound, color or 
black and white, 1954. $100 or $50 
(both prices include record and hand 
book). Produced by Paul 


with Ruth White, U.C.L.A 


Surnford 


DESCRIPTION 


Combining the actual sounds of the 
freight yard with a synchronized musi 
cal score, the film follows a_ freight 
train from the time it comes into the 
freight yard of a big city through the 
various service operations until, as a 
newly assembled train, it leaves the 
yard on its way to the next big city 
The musical score and sound effects 
are also given on the record. 

Inviting the audience to ride on the 
freight train as it lumbers along its 
way, the narrator points out that each 
freight car may be on its way to a 
different place 

When the freight train comes inte 
the big city, it goes to the freight yard 
The freight cars that are to stay in this 
city are taken to the terminal for un 
loading. The other cars are sorted and 
made into new trains. The locomotive 
moves onto the round turntable in 
front of the circle of roundhouse stalls 
The turntable swings around until the 


Continued on page 122 
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SCENE FROM SOUND MOVIE made to look over the teacher’s shoulder and 


by the Midvale School in Madison, Wis., li 


Parents were able 


ten to the discussior Action and sound 


projected with the Filmosound 202 


shows class recitation 


School-made movie gives parents 
“teacher's eye view’ of kids 


Experience is the best teacher. It taught the Midvale Parent 


Teacher Association the value of audio-visual educ 


Members recently eavesdropped on a kindergarten lesson 
saw and heard unrehearsed first-grade instructior tr ed 
a research project in the fourth grade 

Their “tour” was a 30-minute sound movie, The Midvale 


Story, produced by Principal Paul Olson, with the Bell & 





Howell “70” camera and Filmosound 202 recording projector 
The Filmosound makes magnetic recording on film easy a 
tape recording All you do is project the picture and record HONORARY ACADEMY AWARD 


commentary right on the film 
Your school could put the 202 to good use. New Voices for 


Educational Movies tells you how good. kor your free copy, 
write Bell & Howell. 7117 McCormick Rd., Chicago 45, Il 
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WITH FILMOSOUND 


FACULTY MEMBER. The 202 
wrojects sound or silent 16mm film, 
magnetic or optical sound, 


Reverse switch, still picture clutch. 


sell ¢ Howell 
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locomotive meets a set of tracks lead 
ing into an empty stall. In this stall, 
the locomotive is serviced and re 
paired. 

The film leaves the steam locomotive 
to permit the audience an opportunity 
to examine a diesel locomotive which 
is on the washrack, The narrator points 
out that the diesel has no smoke stack 
or outside rods on its wheels. When 
the diesel moves down the track of 
the mechanical washrack, soap squirts 
out of two iron pipes and giant scrub 
brushes spin againsc its sides. Finally, 
water is sprayed from an archway to 
rinse it. 

The next sequence shows how switch 
engines are used to push freight cars 
to the top of the hump. Here, as they 
roll down a gentle slope, a switchman 
uncouples each so that it can be di 
rected to the proper track according 
to its destination. The film then ends, 
as it began, with a full freight train 
going on its way to a big city. 


APPRAISAL 

The film, emphasizing sound as an 
integral part of young children’s expe 
riences with and understanding of 
freight trains, appeals especially to 
their interests in creative rhythmic 
expression. If the responses of the 
group of youngsters who were invited 
to the film showing at the preview ses 
sion at Indiana University can be ex 
pected from all groups, teachers should 
have no hesitancy in using the film 
with early elementary groups to present 
some big ideas connected with freight 
train operation and to provide the 
basis for group rhythmic activities. 
The coordinated record was used effec 
tively to provide the musical accom 


paniment for the children’s activities. 
The handbook which accompanies the 
film is designed to help teachers in 
suggesting teaching 
rhythms, and with stick-figure drawings 
it shows floor patterns and movements 
developed by the children at U.C.L.A. 
Elementary School. 


UNDERSTANDING SOLIDS 
IN GEOMETRY 


(Owens and Rodriguez, 9300 Venice 
Boulevard, Culver City, California) 20 
minutes, l6mm, sound, black and 
white. $100. Produced by Jorn ‘Tunbo. 


techniques for 


DESCRIPTION 

This film reviews many of the solids 
and surfaces studied in solid geometry, 
introduces a new device for construct 
ing various solids and surfaces, and 
shows the application of such surfaces 
to the manufacturing of pipes and duct 
work in the sheet metal industry. 

rhe first part of the film provides a 
review of solid geometry, showing ex 
amples of geometric solids and surfaces 
in a pencil, art eraser, table top, and 
a milk carton. The prism, cone, plane, 
cylinder, and prismatoid are shown, as 
well as a dihedral and a_ polyhedral 
angle. The film illustrates the use of 
the basic tools — pencil, ruler, and com 
pass—in the construction of a geo 
metric surface. 

Ihe next sequence of scenes dem 
onstrates the use of the “developer” in 
making a construction. The film shows 
the application of this instrument in 
the construction of a hexahedron, a 








A-V materials are needed 
to teach teachers, too! 


We have specialized in producing 
materials for use in pre-service and in-service teacher 
education programs. Have you seen 
ACHIEVING CLASSROOM DISCIPLINE 
HELPING CHILDREN DISCOVER ARITHMETIC 
BULLETIN BOARDS AT WORK , 


and many others designed especially for teachers? 


For information, write 
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polyhedral angle, and a right pyramid. 
Succeeding views show further appli 
cations as the “developer” is adjusted 
to construct pyramids of different alti 
tudes as well as oblique figures. 

\ complex curved pattern is then 
pictured to reveal the many construc 
tion lines required to produce it. The 
“developer” 
same pattern with great ease and sim 
plicity, a pattern that is seen to result 
in a tapered fitting. The following 
sequence presents various examples of 
sheet metal work —the twisted duct, 


is used to produce the 


cone boot, stock head boot, and “Y” 
branch, and depicts the part played by 
the “developer” in their construction 

The film closes by showing a num 
ber of examples of complex duct work 
in use in industry 


APPRAISAL 
The committee which previewed this 
film was composed of present or former 
teachers of solid geometry. The group 
expressed emphatic approval of this 
film and recommended it highly for use 
in solid geometry classes at the senior 
high school or junior college level. The 
members felt that the film should be 
used at least twice during the course 
using the last half of the film as an 
introduction to solid geometry to show 
its practical applications, and then 
using the film in its entirety near the 
end of the course to review concepts 
and to re-emphasize the practical value 
of solid geometry. 
Merlyn Herrick 


LOBOLA 


(Contemporary Films, Inc., 13 F s7th 
Street, New York 16, N. Y.) 26 minutes, 
l6mm, sound, black and white. $125 
Written, directed, and photographed 
by Jan M. Perold 


DESCRIPTION 

Lobola 
glimpses into the culture of a Bantu 
tribe in South Africa, certain cultural 
differences between two neighboring 


provides interesting 


tribes, and some of the psychological 
and social adjustments necessary when 
a native goes to live and work in the 
city of the white man 

Sam Massinga is a member of the 
Bavenda tribe; his beloved is Kobani 
of the Shangaan tribe, but Sam's father 
refuses his son the cattle (lobolo*, or 
bride price) which must be given the 
bride’s father. Sam feels himself to be 
‘the calf which dies of loneliness.” 
Javenda women serve their men in a 


wav “as beautiful as the courting of a 


*This is the correct spelling of the term 
designating the “price paid for a bride 
according to the anthropologists who pre 
viewed the film 
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dove,” but such is not the custom of 
Kobani's tribe, and Sam's father op 
poses the marriage. Sam believes “she 
can become as one of us but his 
father queries, “Does the water change 
the ugly hide of the crocodile 


lo earn money in order to buy cat 
tle, Sam goes to Praetoria to work in a 
filling station. He is given menial work 
at first, but “one does not climb a tree 
by its branches.’ Sam receives a letter 
from his brother telling that Kobani 
has gone to Johannesburg, and he goes 
to seek her in the two “locations” out 
side the city where the natives live. In 
his fruitless search for her, he encoun 
ters a witch doctor. Sam feels guilty in 
turning to him for advice, but tradi 
tionally, witch doctors ire able to 
“foretell the future, cure your illness 
and find your stray cow The witch 
doctor tells Sam that “she is of the 
past.”” Sam reluctantly acc pts his coun 
sel that “there is no ele phant that finds 
his trunk too heavy for him” and the 
promise that “ahead there is a cloud 
that will rain for you 


APPRAISAI 


Photography, authentic music — re 


corded by the African Music Society 
and a narration rich in native proverbs 
and metaphors combine to portray with 
freshness and sincerity certain aspects 


of this tribal culture 


Iwo anthropol 
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Why Study Speech 
Words of Courtesy 





New pos il regulations instruct those 
sending material under the Book 
Rate including l6mm motion pir 
ture filmst ips recordings et to 
use the words book Rat w “Library 
Book Rat on thei pa cels instead ol 
the Post Office Regulations Section 
number. The words “l6mm Films” o1 

Audio-Visual Materials may also b 
marked on parcels in addi nil the 
Book Rate marking 

Ihe I S. Post Office decided to 
change trom section citation to «ae 
scriptive markings because reference 
numb ire subject to « inge ind 
sucl change is a nuisance to both 
mailer md pest office indilet 

So when sending films o other 
1ucdio-visual materials to or trom non 
proh institutions, write Book Rate 
on our pa cel tor sure If ul wish 
you ma ilso write Lome Films ol 

Audio-Visual Materia 

ogists in the preview roup agreed 
that the film should be useful at the 
college level to give atmosphere and 


background for a study of African life 
ind to serve as a good point of depart 
ture for a critical discussion of some of 
the concepts presented lo accommo 
date a story line and the limitations of 
film length, the complex mechanism of 
lobolo was highly simplified the prose 
esses and stresses of acculturation were 


largely excluded, and no idea was 


Acts of Courtesy (1 reel, $50, for Middle Grades, Junior High Schools) 
Caring for Your Toys (! reel, $50, for Primary Grades) 
A Citizen Makes a Decision 


Young America Films, Inc. 


18 East 41st Street * New York 17, N. Y. © Dept. ES-3 


EW FILMS .. 


Use in Your Classrooms 


Here are the most recent additions to Young America’s selective library of 16mm sound 
motion pictures. Teachers are certain to want to use these newest teaching films. Each 
one is geared to the interests and learning capacities of the student for whom the film 
is planned and produced. Prints of YAF films are always available, without obligation, for 
preview prior to purchase. See and hear for yourself why more and more schools are 
saying, “You can look to Young America for the best in teaching films!” 


(2 reels, $100, for Secondary Schools, Adults) 
A Family of India (1% reels, $62.50, for Middle Grades, Secondary Schools) 
industrial Arts: A Safe Shop (| ree!, $50, for Secondary Schools) 

What About Drinking () ree!, $50, for Secondary Schools, Colleges) 

What About Juvenile Delinquency 
Why Study Science (! reel, $50, for Secondary Schools) 

(1 reel, $50, for Secondary Schools, Colleges) 

(1 reel, $50, for Middie Grades, Junior High Schools) 


(1 reel, $50, for Secondary Schools, Colleges) 


given as to the size of the tribe or vil 
lage I he story would have been 
helped, it was agreed, by some indica 
tion of the period of time represented 


in the film 


Ihe music was authentic, and the 
extensive use of proverbs and meta 
which 
peoples interpret their life 


phors suggested the way in 
primitive 
experiences in naturalistic terms. Invo 
cation of the saying, “the leopard and 
the goat do not lie down together,” 
would seem to help explain the resig 
nation and submissiveness of natives 
in accepting the policy of “apartheid” 
in South Africa. Sam. Massinga’s obser- 
vations on the white man’s tall stone 
and on Eu 
his feeling “like an 


houses like beehives” 
ropean clothing 
inimal that cannot shed its fur when 
it is hot were pungent. One won 
ders how he could adjust to city life 
ind western garb with no more appar 
ent difhculty, how he became involved 
with Kobani if he were reared in a 
tribe which believed that women of the 
neighboring tribe did not make good 
wives, and what other chances he may 
have had to select a wife from his own 
tribe. But despite some of these ques 
tions, it was agreed that the film was 
interesting and lends itself to use by a 


good teacher 


Wendell Williams 
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MATHEW B. BRADY 
PHOTOGRAPHER OF AN ERA 


(American Art & History Films, 41 
West 47th Street, New York, N. Y.) 
13 minutes, |6mm, sound, black and 
white, 1953. $55. Produced by Lewis 


Jacobs. 


DESCRIPTION 

By means of narrated sound and 
camera action, this film presents a 
biography of Mathew B. Brady as a 
photographer and an entrepreneur. 

Opening scenes characterize the age 
in which photography gets its start 
and show that Frenchman L. J. M. 
Daguerre invents a method’ by which 


one can “paint with sun beams.” In 
America, 1840, Samuel Morris, a stu 
dent of Daguerre, joins John Draper 
in setting up a photographic art gal 
lery. It is here that sixteen-year-old 
Mathew Brady learns the art 

In three years’ time Brady opens his 
own gallery followed by the opening 
of two more in New York and Wash 
ington. His passion for history in the 
photographic medium leads him to ar 
range for sittings of outstanding per 
sonalities of his day. Such people as 
Clara Barton, Mary ‘Todd Lincoln, 
Peter Cooper, Edgar Allen Poe, Brig 
ham Young, Walt Whitman, George 
Custer, and Abraham Lincoln are sub 
jects for his cameras. By 1860 Brady is 
world famous. 
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LSD PCRORODK Ko 


At the outbreak of the Civil War 
srady, because of his bold enterprising 
nature and his dream of a historical 
chronicle in pictures, gives up his por 
trait project and goes to war. At his 
own ¢ x pense he trains men and organ 
izes the first combat camera team 
Using traveling darkrooms and a new 
method of wet plates for producing 
many prints, he documents the war in 
the field. 

The Civil War sequence of the film 
is presented without narration, using 
only ingenious sound of drums, a bal 
lad singer, and — at times — meaningful 
silence. The photographic visuals pic 
ture peaceful landscapes, men arming 
and waiting for battle, battle scenes 
men that figure prominently in the 
war, and hospital scenes 

Narration returns while visaals show 
the destruction and aftermath of the 
war. Brady realizes his dream by nei 
ther glorifying nor falsifying the wa 
In the four years of the war, he loses 
his health and fortune. The pictures 
which cost $100,000 to produce, are 
sold at public auction. His name and 
work fall into obscurity Though Con 
gress pays $25,000 for the title to th 
pictures ten years later, Brady neve 
regains eminence 

The film closes by pointing out that 
Mathew B. Brady was a pioneer among 
pioneers and that it was he who en 
larged the scope of the photographi: 
medium so that it would be possible to 
realize the significance of the social 
and historical resource of the camera 


for all times. 


APPRAISAL 

This film should be of interest to 
art groups and students in document 
ing the work of Brady and his col 
leagues, presenting a record of earl 
photography, and showing the impor 
tance of photography for historical 
purposes. The committee agreed that 
the motion picture was used effectivel) 
to present the subject. In spite of the 
film's accurate reference to the help 
Brady received from his assistants 
some of the viewers gained the erro 
neous impression from the film that 
Brady took all the photographs 


Paul Brumbaugh 


DONG KINGMAN 


‘A superb biographical miniature, in 
color, on the noted Chinese-American water 
colorist." Howard Thompson New York 
Times 

Produced by James Wong Howe 
16mm Sound Color 
Running Time 15 min 
Rental $15.00 Sale $175.00 
Send fer complete catalog 


Contemporary Films, Inc. 


8; East 37th Street New York 16, N. Y. 
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Records on review 


by MAX U 


Records for revieu yu } eni 
livectly to Viax l Bild et 
Holmes Dale flban \ ) 


e@ In our reviews of recordings we have 


always felt that the record must make 
i distinct and separate contribution to 
the whole learning situation. The re¢ 
ord, we believe, should do something 
that the teacher cannot do, supply ma 
terial that the teacher cannot supply 
or do what she can do and supply what 
she can supply in a manner she cannot 
ipproach. We believe that at no time 
should the 


1udio experience re place 


the teacher or indeed be her main sup 


port or even her crutch 

Reviewing filmstrips ind recordings 
designed to be used in concert is a new 
departure for us, but we believe that 
the same educational criteria must ip 
ply. On the final standard mentioned 
ibove, doing what the teacher can do 
and supplying what she « in uppl in 
i manner which she cannot approach 
we believe that the recent releases of 
Young America Films can be accepted 


for classroom purposes 


Young America Sing Fourth 
Grade Unit) and Young America 
Sings (Filth-Grade Unit Young 


America Films, 18 | tist St.. New 
York 17, N. ¥ 


strip and recording 


through film 


supply 


discussion of 


cer 
tain songs, examples of proper presen 
tation, and opportunity for class pat 
ticipation These devices do not re 
place the teacher, nor do they offer 
more than cursory review and examina 
tion, which certainly is the teachers 
function. On the other hand, used as 
directed this combination may deprive 
the teacher of leadership in the class 
room and consequent control over the 
learning situation. It would be all too 
easy for the unimayinative teacher or 
the lazy teacher to become the gadget 
manipulator and consequent servant of 
the recording and filmstrip 

In teacher training institutions and 
in teacher conferences and works lOps 
these devices will be invaluable. They 
most assuredly demonstrate how the 
teaching of certain musical material 
can be most effective and interesting 
Certainly the hurried, harried teaches 
will find them useful in her classroom 
providing she carefully audits the ma 
terial and plans the utilization so that 
she does not surrender her position in 
the class 

lhe fourth-grade unit includes four 
teen songs emphasizing the two-beat 


measure, the three-beat measure, the 
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BILDERSEE 


lour-beat measure the rok thre 
beat me ure equall lt ied €1 
notes and the dotted quartet 
eighth not The son ire \ | fitted 
to the needs of the toarth race roup 
Similarl the selections tor tl fift 
oracde ire selected with tl needs of 
the ( dren in mind Lhe material 
covered in this unit includes the events 
divided real the dotted quartel the 
dotted eighth two-part son ind othe: 
mater uitable for the rade includ 


ing an introduction to triplet 1 heh 


In the “Young America Sin unit 
there terial available trom other 
soure brought together i single 
mecdiut The recordin ind filmstrip 
worki together are proven device 
for enriching instruction and for pro 
vidi itherwise unavailable material 
Here it is used as the basis for direct 


mstructiol in part if cast Sutin 


teacher and textbook functions Un 
doubted the weak teacher will find 


these naterials extremel useful, the 


} 


stron teacney will di cover in them i 


new approa h and a new challenge 


@e Ihe field of the parent-tle wher re 


latior ray had not beer treated o1 
lise mtil Parent- leaches Conte 
ence Volume | \udio-Visual Mate 
rials Consultation Bureau, College ol 
Fducatior Wavne Univer Detroi 
Mich ! was annoum recentl 
1 hie mourn deals witl | i iyect 
Starti the Conteren The lrate 
Parent Conterence on Fatlure in 
Conterene nn Home-Schoo Rel 
tions!l I hese ire " dome il 
modified dramatic for l 
terial furnished b ly (Chester | 
McNer ! Penn i te Un 
versit nad Miss Mowrie I ver ol the 
Altoor Pennsyivania) Public School 
I he i im can be used Hecti | ull 
det ircumstance { cher 
train nstitution ma facult 
contere 

I rdin re ricl riel 
mt pect The tour topl il 
covert nut t " ite na 
conseq the ( ) I ! 
tec 

1] however’, ¢ j 
ad corre it i I hor 
oug! rati ( 
invo lete di nad cot 
seq uc derstandin I ti 
vatec record It ! i 
wish t ! ctl I I 
sim} up sock ised 
the 1 | terial. § ! part 
pati i ncoura al a 
tue ! ind i 


NOW IN 16MM! 
SHAKESPEARE FULL-LENGTH 
MOTION PICTURE! 


“A GREAT PLAY, GREATLY FILMED.” 


Scholastic Magazine 
Orson Welles’ Mercury Production 


' MACBET 


by William Shakespeare 
Winner: PARENTS’ MAGAZINE 
Special Merit Award 
' Welle as Macbeth with a 
Ignificent supporting cast 
Musical Score by JACQUES IBERT; 
conducted by EFREM KURTZ 
BRANDON Exclusive : mm Release 
Mir BOW 16mm Sound 
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reese Apply (Speciol Low Rote for 


“Teachers whe | lead | their pupils to 
see this strikingly powerful presen- 
tation will give their pupils impres- 
sions that they will never forget.” 
F. H. LAW, Dept. of Secondary 

Teachers, Di of Languages 

“| have never grasped the full sweep 
of what Shakespeare said in this 
tragedy until | saw the Orson Welles 
film.” 
wi Scholastic Mag 


am [ Boutwell 


REQUIRED for all English, Drama, Lit- 

erature, Speech and History Classes; 

and a rich treat for all assembly 

gatherings. 

Plan to show these films this semester 
For choice dates, apply now! 


BRANDON FILMS, Inc. 


Dept. ES, 200 W. 57th St., N. Y. 
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e PRENATAL CARE 
¢ LABOR AND 
CHILDBIRTH 
¢e A NORMAL BIRTH 
¢ POSTNATAL CARE 
kor rental, purchase 


preview u rile 


MEDICAL ARTS 
PRODUCTIONS 


414 Mason Street, San Francisco 2 























DB hecc Separtment 


FRIEDRICH’S NEW THEATRICAL FILM 


ON THE LIFE OF CHRIST 


Day of Triumph is a religious mo 
tion picture for the theaters, with a 
running time of 110 minutes. It pre 
sents the last two years in the life of 
Christ. It has a fine dramatic structure, 
reverence and perception; historical 
accuracy, boxoffice appeal and enter 
tainment values. It is sincere and 
moving. 

It has cinematic polish without silly 
Hollywood glitter. It has great acting; 
even in the minor roles there is excel 
lence. It adheres to the Scriptures, yet 
uses creative imagination in recon 
structing the political background 
which forms the backdrop for Christ's 
tragic years. 

Good actors need great dialogue to 
speak and Arthur T. Horman has pro 
vided that in abundance. When beau 
tiful Joanne Dru appears as Mary 
Magdalene, we are shown what a 
skilled director can do to make a 
sequence achieve great beauty and 
poignancy. No dropping in the lower 
case of sex banalities here! Great di 
recting and fine acting give us a scene 
with more downright entertainment 
value than many theater-goers have 
ever seen, 

In this film Eastman’s color is su 
perb. Many scenes have great artistic 
beauty. There is an abundance of neat 
and close-up shots. Jack Coyle, co 
director with Irving Pichel and de 
signer of all the sets, should win some 
kind of an Oscar for their general ex 
cellence. The musical score is so good 
that most of the time you don't know 
that it’s there, It gets the job done 
without being obvious or bothersome. 

When the story opens, zealots from 
all over Judea are reporting to Zadok 
who has sent for them. They are 





Send materials for review in 
the Church Department to 
William 8S. Hockman, 24 
Hartford <Ave., Glens Falls, 
New York. 
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amazed when he tells them to return 
to their homes, and ask him for an 
explanation. Then the story of Christ's 
last two years unfolds, with Andrew 
doing most of the telling. 

Zadok and his movement were look 
ing for just the right leader to back. 
Judas is convinced that Jesus is that 
leader. He grows ever more convinced 
that he can bring Jesus to his cause, 
yet Jesus draws him into his own. His 
strength and ambivalence lead straight 
to his tragic end. 

There is high tragedy in this film 
drama. Good men and evil, the power 
ful and the weak, the religious and the 
political —all plot and plan, sidestep 
and evade, use men for their purposes, 
and yet in the end all their intrigues, 
conspiracies, and evil plottings are 
trampled under by a Power not of this 
world. It takes a great film to convey 
this. No other Life-of-Christ film has 
ever come near it. 

Now for some things I did not like: 
Ihe triumphal entry scene had _ the 
prettiness of a lithographing done for 
children. The ambush of the zealot 
band by the Roman soldiers was too 
long and stereotyped. Close-ups of the 
Crucifixion are not for me, and I won- 
der about the children who will in- 
evitably see it. The second scene with 
Pilate (whose acting was superb) ap 
peared staged rather than document 
ary. Perhaps the Gethsemane scene, 
always difficult, needed more rugged 
realism. 

Irving Pichel, who won great fame 
for his directing of the Luther film, will 
be remembered for Day of Triumph 
also. Lee J. Cobb played the part ol 
Zadok with great power and insight. 
James Griffith, as Judas, turns in a 
magnificent performance. Robert Wil 
son, playing the role of Christ, meas 
ured up well to the impossible demands 
of this role 

Producer James K. Friedrich (Cen 
tury Films Production) has given the 










by WILLIAM S. HOCKMAN 


theaters a great motion picture. It 
ought to win wide acceptance and 
praise. After a theatrical run, neces- 
sary to recover production costs, it will 
be released to the churches. This film 
sets standards of excellence and use 
fulness which will not be 
equalled. 


OTHER NEW FILMS 


Son of Man 


In Son of Man we see two young 
people come into a church 
where the famed Chicago artist, War 
ner Sallman, is recreating his famous 
As they 
watch, their minds flash back over the 


soon 


service 


drawing of the head of Christ. 


things that have happened to them 
during the past two years. An auto 
accident put Jim, hard-striving cynical 
medical student, in a hospital. Karen, 
sincere Christian and intending to be 
a missionary, is his nurse. Her faith 
shows from under her deeds like a 
red slip! Jim gives her a rough time. 
This leads to some keen dialogue; in 
teresting situations; quite a bit of sus 
pense; and finally to a happy ending 
An attractive, easy-to-look-at film with 
a strong evangelistic impact. Content 
good; technical qualities excellent ex 
cept for the optical effect indicating 
the flashback. (Or, did I nod at that 

(North Park College, Chi 
25; 29 minutes; color; rental $12) 


moment!) 


cago 


This My Son 


This My Son is a present-day version 
of the story of the Predigal Son (Luke 
15:11-32). In it a certain rancher had 
two sons. With him they owned and 
ran the ranch. One was hardworking; 
At last he 
asks his father if he can sell his share 
and seek his fortune in the city. In the 
city he has a little fling before settling 
down. His fortunes and funds. wane 
Lacking skills, he can’t keep jobs. At 
last in desperation, he takes a job in 


the other restless, unhappy 


the stockyards. One day when sick of 
heart, he sees some fat sleek steers go 
through wearing the brand of his 
father’s ranch. He comes to himself; 
decides to return. When way down the 


lane, his father goes to meet him; re 
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THIS MY SON: A present-day version of the story of the Prodigal Son 


ceives him. The older brother sulks a 
bit until the ex prodigal asks his for 
giveness. 

This is a good film. It will be useful 
Set in the midst of a worship program 
it can be a powerful sermon. While the 
scholars are debating whether this is 
the way parables should be interpreted 
the church will welcome and use this 
film. It is the first serious effort (this 
reviewer knows of) to give a Biblical 
parable twentieth-century cinematic 
form. (Family Films, Inc 0 minutes 


rental: color $15, BKW $9) 


FILMSTRIPS 


Home and Country Series 
Ihe “Home Series” of the 
Filmslide Service (El Cerrito 8, Calif.) 
is recommended. The five titles are 
The Day Begins; The Children Have a 
Busy Day; Mother Cares for the Fam- 
tly; Father Works for the Family; and, 
Saturday. Each shows an aspect of co 


Long 


operative living within the family as a 
basis for democratic living in the world 
beyond the family. The pictures are 
action photographs in color of a real 
family. The captions are good, and each 
filmstrip ends with questions and a 
vocabulary review Ihe age-level is 
Primary and Junior. They will be use 
ful in public, parochial, church, syna 
gogue, week-day and vacation church 
schools. Don't forget that on the first 
trip through you can use the captions 
and on the second you can go creative 
($4.50 each; $21.50 for the set) 

The producer mentioned above has 
also turned out three fine filmstrips in 
the “Our Country Series Our Coun 
try, its rich endowment by the Creator 
What Our Country Does for Us, the 
government guarantees the basic way 


of our life; What We Must Do for Our 
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Count the duties of freedom and the 
rights of citizenship. To be used as 
they ire in schools, in the church all 
they need for use with youth and adults 
are the religious and spiritual overtones 
and implications which the wise user 
will supply. Certainly tops for high 
school classes in civics and government 


for the \ 


of youth clubs 


organizations; and all kinds 
($3 each; $8.50 for the 


set 


Bible Books for Children 


The Bible Books for Small Children 
filmstrips are now available without 
frames that give the texts. Only the pi 
tures of the books have been faithfully 
results in a 


copied This filmstrip 


which gives the user greater latituck 
and eliminates a criticism often leveled 


against this useful series, especially 


suitable for church school children 
from the fourth grade down. (Titles 
from your dealer or SVE, 1345 W. Di 


Chicago 14, Ill 


versey Pkwy 


Jimmy and Dick 


Jimn Finds City Friend i i ob 


frame filmstrip in live photography 
showing how Jimmy was rejected by all 
the groups in his neighborhod until 
All People’s Com 


From here 


he wanders into the 


munity Center on the film 


strip does a good job of showing how 


such a center meets the needs of chil 
dren and youth. In utilization the age 
range is 6 to 12 unless you are trying 
to explain the program of such a cen 
ter to youth and adults lo get real 
educational traction thi filmstrip 
should lead to discussion and self-exam 


ination 


\ helpful guide for the user 
contains the commentary Friend hip 
Pres 57 Fourth Ave N.Y. 10 


Continued on f ’ page 








TEN FILMS TO ENRICH 
YOUR 
LENTEN AND EASTER 
MESSAGES 








Nom Vi, 


Offers the most complete film series 
portraying the climactic final days 
of the life of Christ. 






LAST JOURNEY TO JERUSALEM 


(20 minutes) 






THIRTY PIECES OF SILVER 


(15 minutes) 







THE UPPER ROOM 


} 
(i 








minutes) 


BETRAYAL IN GETHSEMANE 


(15 minutes) 








JESUS BEFORE THE HIGH PRIEST 


(15 minutes) 









TRIAL BEFORE PILATE 


(15 minutes) 








THE CRUCIFIXION 


(20 minutes) 







NICODEMUS 


(20 minutes) 











THE LORD IS RISEN 


(15 









minutes) 








THE LORD’S ASCENSION 


(15 minutes) 













16mm Sound Films 
In Black & White or Color 
Daily rental — $5.00 and up 








Faithfully Adhering to the Bible 






Reserve these Living Bible films now. 
Write for name 
of nearest franchised dealer. 


, c 
\Womly (WPM » 


1364 N. VAN NESS AVE. 
HOLLYWOOD 238, CALIF. 
















When writing for more information, 
please mention EDUCATIONAL 
SCREEN 























for The Most Complete Selection Of 


Religious Films 


Write for your free copy of our 
film catalog, THE PROJECTOR. 


THE METHODIST PUBLISHING HOUSE 
Baltimore 3 Chicago 11 Cincinneti 2 
Dallas | Detroit | Kansas City 6 
Nashville 2 New York |! Pittsburgh 30 
Portiand 5 Richmond 16 
Son Francisco 2 











Filmstrips that Help with 


TEEN -AGE PROBLEMS 


@ Dating, marriage, sex education. 
@ Home and school relationship 
@ Personality problems. 


Write for free descriptive folders of film 
strips for church (non-denominational) 
and school use 


Church Screen Productions 
806 Broadway Nashville 3, Tenn. 























Splices Not Holding? 
Try 
Jefrona Film Cement 
WRITE POR SAMPLE 
CAMERA EQUIPMENT CO. 


Dept E-3-8 
1600 Broadway, New York 19, N. Y. 

















NEW!! 


Sound film in brilliant color 


NAVAJO CANYON COUNTRY 


Explains influence of the Navajo 
homeland on tribal history, economy, 
homes and transportation. 

Avalon Daggett Productions 
441 No. Orange Drive, Los Angeles 36, Cai 








HELPFUL STORIES 
FOR CHILDREN 


Beautiful filmstrips in color for primary read 
ing, creating interest in nature, and character 
building 
Annie the Ant — Betty Butterfly 
Sammy Squirrel — Freddie Frog 
Lano the Tropical Fish 
4.00 each . . . Set of five $18.50 


Laug FILMSLIDE SERVICE 




















“MANNA js. SOUTH SEAS” 


Basic educational story of life of the Fiji Is- 
landers, and their dependence on the world's 
most important tree—the COCONUT PALM. 


Sth Gr. to College Educ. Coll Edith David 
son, AV Dir., Seattle Schools, R. A. Derrick 
Curator, Fiji Museum 


20 min Spot Sound Color $195 
For preview and teacher's guide, write 
MARTIN MOYER PRODUCTIONS 

900 Federal Ave. Seattle 2, Wash. 
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In the 57-frame BKW 
Dick's Discovery, we see a seventeen 


filmstrip, 


year-old boy finding out firsthand what 
a city is like. Thrilled at first, depressed 
later, he finally is found by a church 
and we see him in the process of re 
sponding to its varied program. De 
signed to stimulate discussion regard 
ing the ways a city church should serve 
its people, this filmstrip will be as useful 
with adults as youth. Good for youth 
rallies; fellowship meetings; and youth 
conferences. (Friendship Press) 


WCTHU Is the Source 


Iwo films on alcohol reviewed in 
this Department in the February, 1955 
issue, titled The Friendly Enemy and 
The Choice Is Yours, were produced 
by the National Woman's Christian 
lemperance Union, 1730 Chicago Ave., 
Evanston, Illinois, and can be pur 
chased from that address. Each state 
WCTU has prints for rental — $1 plus 
postage. These films are not distrib 
uted by Association Films, as was 
wrongly indicated in the February 


issuc 


SLIDES 


In the A-V procession, slides have 
fallen behind. It is not their fault. It 
is ours. They are excellent visual aids, 
especially in worship, inspiration, and 
picture appreciation. Guy Rowe’s strik 
ing paintings of O. ‘T. personages are 
now available on 2” x 2” slides in 
faithful color, under the title Jn Our 
Image. Good technical qualities pre- 
vail. There are 32 slides in the set, 
These pictures have many uses — art 
appreciation; in a study of these Bibli 
cal characters and their times; in pic 
ture-centered worship and meditation. 
(SVE, 1345 Diversey Pkwy 
14; 80c each; set $23.50) 
Warner Sallman, well-known Chi 


cago artist, has added another painting 


Chicago 


of Christ to his series, bringing it to 
16. Each painting is available from 
SVE and its dealers in 2” x 2” Koda- 
chrome slides. ‘These fine pictures can 
be used for focusing worship services 
for giving a visual center for medita 
tions and prayer meetings. (80c each 


set $12.00) 





Looking at the literature 


SUCCESSFUL TEACHING WITH 
MAPS. Edited and arranged by Charles 
C. Colby and Clarence B. Odell. 
Denoyer-Geppert Co., 5235 Ravens- 
wood Ave., Chicago 40, Ill. 1954. 68 
pages. $1.25. A teacher's manual deal 
ing with the theory of map use and the 
first steps in method; the sequence of 
continents; and finally a world and 
hemisphere treatment to emphasize 
world patterns and concepts. 


AUDIO-VISUAL EQUIPMENT DI. 
RECTORY. National Audio - Visual 
Association, 2540 Eastwood, Evanston, 
Ill. 1955. $4 (or $3.50 with check en- 
closed with order) to audio-visual users 
and NAVA members. Contains over 
100) photographs and specifications 
covering projectors, recorders, screens 
reproducers, and accessories 


NAVA BLUEBOOK OF USED 16MM 
PROJECTORS. National Audio-Vis- 
ual Association, 2540 Eastwood Ave., 
Evanston, Ill. 1954. 120 pages. $4 (or 
$3.50 with check enclosed with order) 
to audio-visual users and NAVA mem- 
bers. Trade-in and specification guide 
to all makes and models of 16mm pro 
jectors manufactured since 1923. De 
scription of each model shows: manu 
facturing date, list price, serial number, 
lens, lamp, reel capacity, rewind in 
formation, and parts available. Special 
features of the Bluebook are: Serial 


Number Index, Projection Lamp Ta 
Lamp No 
menclature Chart, Screen Size Table 


ble, Exciter Lamp Table, 
of 16mm and 35mm Projectors, and 
Trouble Chart for 16mm Projectors 


THIS IS EDUCATIONAL TELE- 
VISION by Dr. William Kenneth 
Cumming. Communications Series, 108 
South Hosmer, Lansing, Michigan. 
Price not indicated. Designed as a 
guide for educational and public sery 
ice leaders who need to know about 
the programming and production ex- 
perience of others. It contains facts and 
practical advice for producers of edu 
teachers of I\ 


training courses, and teachers who ap- 


cational programs 


pear on TV. Programming is traced 
from the origin of ideas and methods 
of treatment through scripting, “drs 
runs,” and camera rehearsals. The im 
portance of kinescoping and the use of 
closed circuits and film for TV are 
explored. Nine pages of photos show 


typical educational TV scenes 


FILMSTRIP HANDBOOK FOR 
INDIA by D. J. Saunders. Ravemmco, 
156 Fifth Ave., New York 10, N. Y. 
1954. Price not indicated. 

Handbook for the church missionary 
using or interested in using filmstrips 
It gives basic principles of filmstrip 


use; tells how to select them, et 
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—Aludio-visual trade review 


Twins Born on TV 
Thanks to GE 
More 


close-up views of surgical operations as 


than 600 veterinarians had 


they were being performed recently 
through the use of General Electric 
closed-circuit color television. The op 


erations included a Caesarian section 


on an ewe which resulted in the birth 


of twin lambs (mother and kids now 
doing fine) 
The veterinarians were attending the 


17th annual Veterinary Conference at 


the New York State College of Agri 
culture at Cornell University I he 
closed-circuit color TV allowed all to 
see details of the operations in what 


may have been the first time this 


medium has been used for instructing 
veterinarians 

I he color T\ 
mitted by 
Moore 


erinarians in Statler auditorium across 


program was trans 


cables from the operating 


room in laboratory to the vet 
the street. Normally only ten or twelve 


people can observe an operation at a 
a 


bb bol om 


i ¥ ; 
ee | 


A-V SPECIALISTS FROM 





PHILIPPINES VISIT 


tinne By using the closed-circuit 1 \ 
equipment fifty times that number 
vere instructed in the latest operative 
ind clinical techniques 

The T\ imera in the operating 
room used three different lenses so that 
very fine detail could be televised 
Optimum positions ind lenses were 
used, giving the audience the same view 
is the operating surgeor 

1\ projection equipment in thre 
:uditorium placed the image of the 
operation in progress on a four ind a 
half b six foot screen This allowed 
those in othe rear of the room to et 
s well as those in the front 


New School 
Communication System 


Featurin decentralized operation 
the new Executone School Communica 
tion Svstem iMncorpor ite into a single 
system two way mntercommunication 
paging, public idadre \M-FM radio 
recorded rush ilarm program ina 


Cine transmission 


W 1 OObr ie 


EBFILMS HEADQUAR 


TERS. Nine educators, representing all but one of the teacher-training institu 


tions in the Philippine Islands as well as the Ministry of Education, are shown in 


a tour of the headquarters of 


Illinois. 


Encyclopae dia 


tritannica Films in Wilmette, 


All are graduate students at the audio-visual center at the University 


of Indiana. They will form the nucleus of an audio-visual training program on 


theiv return to their homeland later 


on one of their field trips 
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veal They were guests of EBFilms 








By providing all of these many trans 


nissions in a “single conduit” system, 


the need for three separate wiring sys 
tems is eliminated, and the school is 


saved the entire cost of bell-and-gong 


stems with no sacrifice in complet 
intercommunication and sound facili 
tie 

Single and dual channel facilities are 
both available in this new System. The 
dual channel system provides two sep 
irate Channels for sound programs and 
in additional one for intercom, so that 
three activities may be in progress at 
cotice 

The System's unique “decentralized 
operation is said to provide the school 
vital intercommu 


vimuinistrator with 


nication trom his dlesk to Classrooms 


without the burden of program opera 


tions, such as channeling music. Lhe 


implified Administrator's 


compac { 


Control Station, which can be located 


on the administrator's desk, provides 


mstant two-way vote contact with 


classroom 
School 
manulactured by 


ever 

bk xccutone Communication 
Systems are kxecu 
tone, Inc., 415 Lexington Avenue, New 
York 17, N. Y. They 


mad serviced locally by 


are sold, installed 
Executone dis 
tributors and factory-trained technical 


personnel in principal cities 


PRC Projectors 


The Picture Recording Company 
Wisconsin has an 
The PRO 


1000-watt 2x2 slide projector 


(conomowort 
nounced two new projectors 
Supre rie 
was designed especially for school and 
icommodate both 
Slide 
Changer and filmstrips in the electri 
Strip-O- Mati 
control for 


church use It can 


) ) 


2x3 slides in the \irequipt 


calls Ope rated ittach 
ment. Push-button remot 


the slide change ts also available 
Phe new Picture-Vision cabinet pro 
Model B&R 


licle continuously on a 


1 \ qTrecn 


2x4 


) 


jecton shows sixteen 


sixteen-ainch 


Viewlex Low-Cost Projector 
Viewlex has announced a new low 
cost 5O00-watt, fanm-cooled, single-trame 


V-45. The pro 


film trip projector the 


jector is said to have many of the 
features olf more EXpensive proyectors 
including a 5-inch Luxtar F/3.5 coated 
mastigmat lens color corrected 


Ihree-inch and 77-inch F/3.5 projection 
also available 

The V-45 @ 
\irjector and Venturi chim 


bCTISE ire 


fan-cooled by Viewlex’s 


clusive 
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““FIBERBILT’’ CASES 


“THEY LAST INDEFINITELY” 
Equipped with steel corners, steei card 
holder and heavy web strays. 


Only original Fiberbilt Cases bear this 
Trade Mark 

Your Assurance 

of Finest Quality” 


For lémm Film — 
400’ te 2000’ Reels 


Sold by All Leading Dealers 

















FOR YOUR PROJECTOR! 


[. | L, Automatic projection and 
' ra O permanent slide storage 






~ we) 
GZLiDE CHANGER 


Makes your projector auto- 
matic . . . simply slip into 
using the supplied 
, and operate lever to 
change — Show » se- 
Complete with quence or pick the title you 
one Magazine $1495 want to see. Each slide at 
; for 36 slides. your fingertips! 


SLIDE MAGAZINE 

The “heart” of the Airequipt system 

.. exclusive all-metal magazine per- 

manently holds 36 slides, in any or- 
der. Hands never touch a slide! 

plete with index card, each $225 


CARRYING CASES 
PC-6 for 6 magazines and 
changer $6.98 
PC-12 for 12 magazines or 
11 plus changer $10.95 














ney. It is made completely of di 
castings and is reported to be designed 
for “super-simplicity in action.” Two 
switches offer “individualized” motor 
and lamp control. The filmstrip threads 
with one push-in operation. Positive 
framing is said to be accomplished by a 
technique that “floats” the filmstrip 
into projection 
“ceramic’’-edged aperture plates. 


position between 

For complete information,  writ« 
Viewlex, Inc., 35-01 Queens Blvd., Long 
Island City 1, New York 


Gibson Girl Tape 
Cutter-Splicer 

The Gibson Girl DeLuxe, Model 
1'S-4DIX, tape cutter-splicer, has been 
added to the line of Robins Industries 
Corporation, 82-09 25Ist St., Bellerose 
26, N. Y. The new model not only 
miter-cuts the recording tape and trims 
the spliced joint with a unique in 
dented “Gibson Girl” waist, but also 
carries a roll of splicing tape which is 
fed through to the point of application 
It is said to be possible to make pro 
fessional splices in five seconds — with 
out any other equipment. For further 
information, write directly to Robins 
Industries Corporation, 82-09 251st St., 
Bellerose 26, N. Y. 


Six New Pageants 

A new series of 15-watt Kodascope 
Pageant Sound Projectors designed pat 
ticularly for audio-visual use has been 
announced by Eastman Kodak Com 
pany. Known as the Model AV-152 
series, they will be available in both 
single-case and two-case units arfd with 
both standard and “Plus-40” shutters 

All of these new l6mm Pageants fea 
ture a 15-watt output based on usable 


for cleaner, Brighter Screenings 


+ + « Get Precision-Tested Syivania Projection 
Lamps. Now you can get better results—cleaner, 
brighter pictures—at every showing with preci- 
sion-tested Sylvania projection lamps. Sylvania 
projection lamps are required to be completely 
free of defects and distortion—to give you top 
picture fidelity. Order a supply for every projector 
—for top-quality showings now—for dependable 


spares when you need them. 


+++ Get this handy 3-in-1 kit free with every 
lamp you buy. This handy kit helps keep pro- 
jectors at their peak. Includes two screw-driver 
bits and camel’s-hair brush. Ask your dealer 


about this Sylvania offer. 


« 
Sylvania Electric Products Inc., 1740 Broadway, New York 19, N. Y. 
In Canada: Sylvania Electric (Canada) Lid., University Tower Bldg, o 

St. Catherine Street, Montreal, P. Q. 


a 


Keep youreyeon SYLVANIA VY 


+. fastest growing name in sight 


Lighting * Radio + Etectionics 








Enter This Contest 


In the work of the church the tape 
recorder has a multitude of uses 
Preachers and educators sing its 
praises. If your article—keep it to 
three single-spaced typewritten pages 

wins in the nationwide contest for 
the best article on the uses of the 
tape recorder in the work of the 
church, you will get paid for your 
praise-singing! Get your piece ready 
before midnight April | and send it 
to Audio Devices, Inc., 444 Madison 
Ave., New York 22, N. ¥ 











sound available throughout the _ fre 
quency range. Power is said to be am 
ple, not only for normal use but also 
for difhcult locations such as “boomy” 
rooms, large auditoriums, and other 
places where acoustics are especially 
difficult. 

The new models are reported to be 
faster to set up, place in operation, and 
to take down. This is the result of 
such additions as attached, hinged reel 
arms which swing easily into position; 
a new loop former for easier threading 
or for reforming a loop “lost” during 
projection; and an improved positive 
action elevating mechanism with push 
button release, 


Sidney Dash to Rapid 

Sidney Dash has joined the sales staft 
of Rapid Film Technique, Inc., it has 
been announced by Jack Bernard, 
President of the film rendWating com 
pany. Mr. Dash was formerly with 
United Artists Television. In his new 
position he will concentrate his ef 
forts on the company’s expanding TV 
department. He will make his head 
quarters at Rapid’s New York office, 
21 West 46th Street 


Telewision 
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Irish LP Tape 


\ completely new long-playing tape 
has been announced by ORRadio In 
dustries, Inc., 
Brand Magnetic Recording Tape. This 
new tape will be known as Irish LP 
No. 600 because it provides up to six 


manufacturers of Irish 


hours playing time at 174” per second 
speed, dual track 

For additional information, write 
Nat Welch, ORRadio Industries, Inc., 
Opelika, Alabama. 


Student Projectionist 
Training Kit 


Audio-visual directors 


ways to increase the use of 


looking for 
“see-hear”’ 
material in their schools need look no 
further than their student projectionist 
program. Whether it’s strengthening an 
existing club or organizing a com 
pletely new program, Bell & Howell 
Company's Student Projectionists’ 
Training Kit supplies both ideas and 
material 

Phis experienced planning help and 
from Bell & 
Representatives. For 


material is available 
Howell Special 
the name and address of the 
Bell & Howell Special Representative 
write to Bell & Howell Company's Edu 
cational Sales Department (7100 M« 


Cormick Road, Chicago 45, 


nearest 


Illinois) 


TDC Schoolmate Projector 


Three Dimension Company, divi 
sion of Bell & Howell, has announced 
PDC Schoolmate multi-pur 


filmstrip 


the new 
pose slide and 
available in 300- and 500-watt models 


projec tor 


The manufacturer states that School 
mate projectors meet the highest 
standards for bright illumination, cool 
operation and maximum versatility 
yet are priced lower than any compa 
rable equipment 

Phe projection lens on both models 
is a coated 5” £/3.5 Trionar anastigmat 


Efficient 
Venturi-type blower cooling provides 


in helical focusing mount 
top protection for film and lamp and 
the Schoolmate will 


frame and double-frame filmstrips and 


accept single 


2 x 2 slides in any standard mount. A 


manual 2 x 2 slide changer is included 


THE ONLY GUARANTEED 


SCRATCH REMOVAL 


PROCESS FOR 16 AND 35 MM FILM 


Serving for many years Universities of Notre 
Dame. Wisconsin, Nebraska, Indiana, Colo- 
rado, Yale and Syracuse, and State Depart- 
ments of Education of Georgia, Ohio, Con- 
necticut and Maryland, and many others 


Write for catalog E 


rapid FILM TECHNIQUE INC. 


21 West 46th Street, New York 36, N. Y. 
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School 
Selectron plete 


is standard equipment. The they are of the same speed. The com 


mate also accepts the TD¢ changing cycle takes only six 


Semimatic slide changer seconds . regardless of the speed at 

which the records are being played.” 
New Record Change1 For 
Rockbat Rockbar Corporation 
Corporation has just announced a new Straw, 215 E. 37th St., 
record N.Y 


Sales Manager 


information write to 
Attention: Ed 
New York 16, 


further 


The Collaro division ol 


three-speed fully automat 
model RC-54 
Ed Straw states, “The Kay Lab for Educational TV 
in the RC-54 have resulted in a quality Kay Lab, 1090 Morena Blvd., San 
Diego 10, California, offers a nation 
wide staff of field engineers to help set 
up educational television broadcasting 
The company reports that 
it can provide rugged, versatile, and 
simple-to-operate equipment at moder 


changer 


advances made 


performance never thought possible in 
a record changer. Improvements have 
been made which add considerably to 
the user's convenience. The RC-54 au facilities 
tomatically intermixes all size records 
Seven, 10, and 12 inch records can be 
stacked in any order of play without ate cost 


directly to Kay Lab 


For complete details, write 


any adjustment or pre setting provided 







New PENTRON 


mONOMATIC’ 
CONTROL 


takes the guesswork out of 


TAPE RECORDING 










EXCLUSIVE MONOMATIC® 
SINGLE-KNOB CONTROL 







Provides instant selection 


of Record or Play, in either 






7\4" or 334” tape speeds, 






as well as Fast Forward and 
Fast Rewind. Any position 







may be selected by a flick ¥§ 






of the finger, in either tape 






speed. 






















Check these Pentron features: 


ete tere 
ececece 








~ « $0 foolproof 
even first-graders can use it. 


Revolutionary Pentron Portable 
Recorder with Monomatic Control fills 
the need for a greatly simplified 
recorder that can be used in every 
class and school function. Captures 
every word ... every whisper, every 
sound throughout the entire audible 
range. Its versatility and low cost 
make it an indispensable teaching tool 
for every school. 


© 2-speeds: 7'4" and 3%” 
per second. 

2-hour high fidelity record- 
ing and playback 


- 
at Sad Sod ud 
“eters 

o*e%e ee 
* 





ee ee 







Straight-line slot loading 
of tape. 







Fast forward and rewind. 






Operates in any position. 









Instantaneous automatic 
braking. 














Before selecting any recorder, 
see and hear the Pentron 
with Monomatic Control! 





DON’T DELAY! MAIL TODAY! 








PENTRON CORPORATION ' 

a EXCLUSi ve . 789 S. Tripp Ave., Chicago 24, It. ; 
Please send detailed literature. ; 

Nome ————— ; 

School —— ; 

Address = ; 

— City Zone State ; 
ETE EES Canada: Atlas Radio Corp., Lid., Toronto. ; 
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New Materials 


K | N E S | S MONTHLY SUPPLEMENT TO THE BLUE BOOK OF AUDIO-VISUAL MATERIALS (See page 137) 














The following announcements of re- sd bGw free loan tv. Produced by 
presents 
cent releases are based on information American Institute of Accountants in 
supplied by producers and distributors. cooperation with the Internal Revenue 
HARALD KREUTZBERG Audio-visual materials of all kinds are Service. Using dramatic case histories 
listed under the same general subject the film shows what happens when 
in headings. The producer or primary dis- the Revenue Service disallows the ex 
tributor is indicated for each item by an penses of a business trip and when a 
THE ETERNAL CIRCLE abbreviation of the name. Addresses of businessman is faced with a Govern- 
such primary sources are given in the ment claim for several thousand dol- 
Index to Producers and Distributors at the lars in back taxes. The inside opera 
A truly cinematic translation of the end of the announcements (page 136) tions of the Internal Revenue Service 
renowned German dancer's powerful Other abbreviations following each are also shown handling, checking, 
dance of death. Kreutzberg’s mastery tile and preceding the description of con- processing 60,000,000 income tax re- 
of pantomime is given full scope as he tents give all information about the item aay 5 year, — to more than 
. that was made available, as follows: $50,000,000,000 
plays Death and each of five victims. 
; mp—motion picture s—tilmstrip COMMUNICATIONS 
Black-and-white, sound, 11 minutes si—-slide rec—recording Communications Primer mp CINE ‘55 
‘S5—produced in 1955 22min sd col $200. The intention of 
‘55rel—released in 1955 this film is “‘to open some doors to 
KINESIS, INC. min—minutes (length of 16mm films) the many and various aspects of the 
: fr—trames (length of filmstrips) subject of communication.”’ 
566 Commercial St., San Francisco | 1 si—eilent 
54 West 47th St., New York 36 bGw—bleck and white  col—color _ _ EBUCATION 
r—rental price (sale price is given Good Beginning mp GOLD ‘55 |!6min sd 
first in most cases) b&w $60 r$3. Audio-visual presenta- 
tv—cleared for television tion including an introductory 7-min- 
ute sound track and a 16-minute 
Whenever known, the grade level for sound motion picture in which mus 
ASTRONOMY FILMS ae the item is appropriate is given at cular exercise, song, and rhythm are 
e end of the description of contents, used to help release a child’s tensions 
16-mm,. sound, 400-foot reels thus: and increase his alertness and mental 
| THE SUN; 11 THE MOON; II! THE SOLAR Pri—Primary Ei—Elementary concentration. The ‘Good Beginning’ 
SYSTEM; IV THE MILKY WAY; V EX- JrH—Junior High SrH—Senior High ee ee ee 
TERIOR GALAXIES good results in schools in Europe 
Coll—College Ad—Adult 


GENERAL SCIENCE 

To get further information about any Project Shower mp HSPA ‘55 18min sd 
of the materials announced here, use the col free loan. Highlights of the recent 
coupons on the Audio-Visual Work Page, international cloud physics study, 


Highly commended by Visual Aid Depart- 
ments, Film Libraries, Schools, Colleges and 
Educators throughout the country. 











SLIDE STRIPS — SLIDES the first page of this issue. “Project Shower’, which had as its 
20 frame, 35mm, Slide Strips or 20 Slides, purpose the study of “‘warm rainfall” 
— ae ARTS & CRAFTS rp Eagle poe 
Do-It-Yourself Aluminum mp REY ‘55 , 
INTERNATIONAL SCREEN 14 A dE a study. 
min sd col free loan. Demonstrates 
ORGANIZATION how the new aluminum product, which GEOGRAPHY 
609 Philadelphia Avenue comes in a variety of shopes, can be AND PEOPLE OF THE WORLD 
WASHINGTON 12, D. C. used for building many workshop proj Geyser Melodies mp BAIL ‘54 | Imin sd 
ects, with emphasis on the actual tech- col $100 r$5. Produced by Guy 
niques of working with it, including Haselton. Presents the Yellowstone 
errr rrr rrr rr rr rr rr rrr rrr rer cutting, bending, and drilling. ’ National Park’s geysers, hot springs, 
New techniques in child | How to Make a Linoleum Block Print mp mud pots, and steam vents in a unique 
4 BAIL ‘55 bGw $50 r$2.50 col $112 treatment with musical background 
education for ages from 3 to 8 r$4.50. Introduces the use of lino- Se eee ee : 
are illustrated in | leum block printing for Christmas Indian Ceremonial Dances of the South- 


‘55 11 ‘ $1 1¢ 

e e cards, home furnishings, and clothing i mp i oe ‘th Toos > Seog tote 
The Good Beginning A block-printed Christmas card is ONCeS MCHUGS ING 'G0S eee 
made; the planning, transferring, cut- Hopi Butterfly, Navajo Yeibechai and 


ting, and printing of a mounted lino- a om. — Rood oo: 
leum block are shown. Possibilities for pocne Nrown cance, iogu a 


a composite motion picture and audio- 
visual presentation. Write for brochure 











GOLDEN KEY PRODUCTIONS, INC. using unmounted linoleum are also yy eee 
1921 Hilthurst Av., Hollywood 27, Cal. shown. Several methods of printing ; : 
+ oot it don peli both types are detailed, and different - ho a a and chants plus 

ways of adding interest in the printing eae een 
process are shown - ey ve — ge ease Pe - 
“ Rhythm in Paint mp EBF ‘54 !Omin sd tory of a lion hunt in Borutseland in 
Back ounds of col. The famous watercolorist and art Central Africa, produced by Ronald 

Our reedom”’ teacher, Eliot O'Hara, demonstrates Shainin 

and analyzes painting techniques Mountain of Fire mp ALM ‘54 sd col 
Growing series of JrH-Ad. Story of Mt. Etna in Sicily and -~ 
filmstrips on effects of an eruption on the people, 
democracy’s history BUSINESS villages, and countryside surrounding 


the mountain's base 

















FREE Catalog FREE Preview Man Who Sells mp JAM ‘55 10min sd ‘ si 
Write: i : a bGw free loan. Sponsored by Chev- Pueblo Indian Pottery mp ae 29 “* 
heritage filmstrips, inc. rolet. Shows the values and techniques pong on = pigele ig. Oo My Age 
' Te 
Oot) Gow Siva, Rage Pom 74, % Y. se aca Pueblo Indians of New Mexico. Shows 
how small as well as the larger pieces 
CITIZENSHIP G GOVERNMENT of pottery are made. Explains the coil 
i one } black pottery 
Writing for more information? Helping the Taxpayer What Happens method and shows how 
Mention EDUCATIONAL SCREEN When the Government Questions Your is made. Finished pottery from a 
Tox Return mp ASSN ‘55 14min number of Pueblos 4s shown 
132 Educational Screen 














Yugoslavia 3fs FRA col $5¢« 
>13.50set teaching guide Title 


Yugoslavia-Balkan Bastion, The Yugo- 
slav People and Their Customs, A 
Scenic Trip Through Yugoslavia. 


HISTORY G CURRENT EVENTS 


American Adventure mp series NEP 
13 Yamin ea sd bGw series of m 
tion pictures by Harding College's Na 
tional Education Prograrn n Amer 
can political and econon institution 
and the development t deologie 
which threaten free traditior iv 
America Titles of first three rele 


The Beginning at Plymouth Colony, 
Our Two Great Documents, The Struc- 
ture of the American Way of Life. 

American Pioneer 9fs EYE i 
t4ea $25set Show variou aspect 
of the life of the pi Tithe Con- 
quering the Wilderness, Pioneer Home 
Life, Travel in Pioneer Days, House- 
hold Handicrafts, Pioneer Artisans, 
Children at Home and at School, Pio- 
neer Professions, A Pioneer Village, 
Pioneer Folk Art. [ 

Birth of American Independence fs |NI 


neer 


4 30fr col Pul ned jointly 
the Schoc f Educatior University t 
Pennsylvania and Easterr Nationa 
Park and Monument Service De ined 
for use with accompanying magnet 
taped commentary, teacher manua 
and an informational hand k De 
pict event leading pt the ictu 
writing and signing of the [ itior 
showing ¢ lorftul shot f Independenc« 
Hall nd t environment Certoir 
frame lepict th ctu ining. F& 
Ad 

Great Britain — Its Geographical Position 
BIS ‘55 min sd bGw r Show 
importance f Britair yeographi 
position and the way r wk h it af 
fects so much of the fe and relatior 
ships of its people 

Middle East: Crossroads of Three Con- 
tinents fs TIMES fr si bGw 
$2.5( The filmstrip look it the re 
gion as the cri road f three r 
tinent Europe A ») and Afric 
and a the birthplace f the three 
great religions of Judaism, Christianity 
and Mohammedanisn The religi 


heritage, cultural variatior 


of conque t and patterr f 


strife form vital background. A Jainst 
this backdrop the film trip examine 

the nine lands and their people th 

upsurge of nationalisr ind the tir 
rings against ignorance poverty nd 
disease The immediate ccent on f 

litical change turmoil and conf t 
and U.S. moves to help the area are 
presented in detail but related to the 
basic struggle between the West and 


the Communist world 
More or Less Federal Aid to Education? 


mp AFF ‘55 subscription basi Di 
cussion film presentir debate be 
tween Dr. Ivan Booker, National Edu 
cation Association, and Dr John F 
Miles, U.S. Chamber of mmerce 


Should Red ‘Chine Be Admitted to the 
UN? mp AFF + ubscriptior 


Discussion film presentir Pvt enn 


between Richard Cr moar Labor 
Member of the British Par nent, and 
Dr. Chen Chih-mai Minister-C ir 
selor of the Chinese Embc n Wast 
ington 


March, 1955 





__.. New Materials 


SEE INDEX TO PRIMARY SOURCES ON PAGE 136 





Should We Have Universal Military t home. Ofter 


uggestions on dec 
Training? mp AFF t riptior tior arranging table settings, and 
| D j nm filn enting preparing a fiesta menu using evapt 
lebate between Governor tdwir ne ited milk 
r lorad ' 
t ector of the S« t r INDUSTRY G&G ENGINEERING 
a r kong Live the Ladies mp MAY 55 28 
What about the Fifth Amendment rn nir d col free loan Sponsored by 
AFT it riptior j r Maytag Company Story of develoy 
‘ presenting j te betweer nent f juNdry equipment 
enator tert D-low ' Movement Is Life mp MOD ‘55 20min 
r Fermar rt A y 1 bGw free loan. Produced by Bio 
ert Unior f New York Sponsored by ihe 
nveyor Equipment Manutacturer 
HOME ECONOMICS A tion, Washington 5, D.¢ The 
Fiesta op ASSN 3 nit } tr pe and variety of jobs done by cor 
t por red by the Evaporated eyors throughout the economy are de 
NM A tior hows how two tes ted in scenes of actual installation 
Je gir plan a Mex n fiesta part Primitive methods of handling, used 
anuieiieiaetioan 








COMPARE DEVRYLITE 


Regardless of what basis you use for our 


word for it—make the com- 


comparing the DeVrylite projector parison yourself 


with other makes, y¢« will come to 
the conclusion that the DeVrylite is 
your 
struction 


FREE FOLDER AVAILABLE 


best buy. Compore the con 


features. DeVrylite gives Write for free folder today and 


you simplicity of design, compact compare the specifications Then you 


ness, ease of operation, lightweight will be 


others 


convinced, as thousands of 
that DeVrylite is the 


finest in 16 mm motion picture pro 


portability and trouble-free service hove, 
life. Compare the projection quoli 
ties. The DeVrylite is unexcelled for 


clarity, 


jectors. And for an on-the-spot dem- 


brilliance, steadiness of im onstration—call your neorest 


oge, natural rich tonal quality and DeVrylite dealer or check the 


high fidelity of sound. Don't take 


coupon below 


Technical Service, Ine. 


I? DEPT. H 
é 30865 Five Mile Road - 


Livonia, Mich. 


Technical Service, Inc. 
30865 Five Mile Road 
Livonia, Michigan 
[ Send me the free folder on the DeVrylite projector 
Without obligation, | would like to see the DeVrylite demonstrated 

NAME 

AFFILIATION 

ADDRESS 


CITY STATE 














RaviO ; MAKE YOUR 
ra am yu nn OWN SLIDES 
TYPE WRITTEM mest AGES on your own 
baviowaT S085 TYPEWRITER 
Bm ~ noun by using 
RADIO-MATS 





Regular size 3'/44x4 or the New Duplex 2x2 
Sold by Audio-Visual, Photo G Theatre 
Supply Dealers. For FREE SAMPLE write 

RADIO-MAT SLIDE CO., Dept. V, 
222 Oakridge Bivd., Daytona Beach, Fic. 











PHASE FILMS 


presenting the basic, the impressive, the 
truly significant biological ph the 
marvelous interrelation of tissue structure 
and function in living bodies, the beautiful 
precision of the hereditary mechaniem of 
cells. 





Write for descriptive folders 


ARTHUR T. BRICE 


Phase Films Ross, California 








wale 
— 








HEIDENKAMP 
BIRD FILMS 


Producer & Distributor astern Representative 


HEIDENKAMP ALBERTSEN 
NATURE PICTURES DISTRIBUTING CO. 


538 Gien Arden Drive 1105 Park Avenue 
Pittsburgh 8, Po. New York 28, N. Y. 











Join two young Arab boys in 
Come! a “fascinating tour through 
the historic remains of PETRA .. .” the 


ENCHANTED CITY 


lomm Sound 15 min Color $1735 
bow $75 

® See indiana Univ. Evaluation in 

Educational Screen, Feb., p 82 


Send now for extensive FREE catalog 


SIMMEL-MESERVEY, INC. (Note New Address) 
9113 W. Pico Bivd., Los Angeles 35, Calif. 


in building the Pyramids and still pre 
vailing today, are contrasted with 
modern mechanized movement—au- 
tomation and mechanical handling in 
industry, mining, warehousing and on 
the farm 


New Horizons in Aluminum Brazing mp 


ASSN ‘55 22min sd col free loan 
Sponsored by Alcoa. Covers furnace, 
torch and dip brazing of aluminum 
Describes the process, demonstrates 
the techniques and discusses the use 
of each process, using current tech- 
nology. Demonstrates brazing appli 
cations to production operations 


Welding Advances with Aluminum mp 


ASSN ‘55 28min sd col free loan 
Sponsored by Alcoa. Describes mod 
ern developments in inert gas and 
shielded arc welding of aluminum 
Deals with both the tungsten arc and 
consumable electrode welding proc 
esses, including the basic welding tech 
niques for these methods. An animat 
ed sequence explains how metal is 
joined. Examples of welded fabrica- 
tion of aluminum are presented 


JUVENILE DELINQUENCY 


Glass Houses mp BRAN ‘54 30min sd 


bGw. Focuses on the problem of juve 
nile delinquency in a typical court 
situation, where the parent, teacher, 
clergyman, public official have their 
chance to back up their pleas of ‘not 
guilty.’’ 


MUSIC 


Composers of Many Lands and Many 


Times 9fs EYE ‘54 si col $4e0 $25set 
Highlights of the lives of Bach, Haydn, 
Mozart, Beethoven, Mendelssohn, 
Chopin, Foster, Tchaikovsky, and 
Greig. El-JrH 


Stories of Music Classics 6fs JAM ‘55 


32-33fr ea si col $4.75ea $27set 
Filmstrips visualize some of the tales 
which inspired great composers to 
write great music. Titles: The Sleep- 
ing Beauty, William Tell, A Midsum- 
mer Night's Dream, The Swan Lake, 
The Bartered Bride, Scheherazade. 
El-JrH 
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SEE INDEX TO PRIMARY SOURCES ON PAGE 136 


Bill's Better Breakfast Puppet Show mp 


Children with Nephrosis mp NPF ‘55 |2 


Eat for Health mp EBF ‘54 | Imin sd col 


Prescription for Life mp ANRC ‘55 14 


Tobecco and the Human Body mp EBF 





PHYSIOLOGY G HEALTH 


CERE ‘55 25min sd col The film 
opens with a puppeteer introducing 
the show. As she goes behind the 
puppet theater the gay, red and white 
curtains open and the how begins 
The story is about healthy, happy 
third-graders Bill and Bonny, and their 
friends who are not, Jerry and Susan 
How to help them is the problem. With 
their teacher a health project is car 
ried out that includes a Good Health 
flannel board and the Magic Box out 
of which pop the foods for a good 
breakfast——-fruit, cereal, milk, bread 
and butter. Later we see healthy Jerry 
and Susan eating a good breakfast at 
home Then at school, all children 
happily square dance together. In ad 
dition to the children and their teach 
er, other puppets include the mother 
and a little dog. El 


min sd bGw free loan. Detailed pres 
entation of all the known facts about 
this mysterious killer of children. Two 
versions of the film are available, one 
for the medical profession and one for 
lay audiences 


or bGw. Stresses the importance of 
eating all foods. Food groups are 
simplified for children, and each group 
is identified by a finger of the hand 


Pri-El 


min sd col free loan. Sponsored by 
E. R. Squibb and Sons. Aimed es 
pecially at groups that make up the 
bulk of regular blood donors, the film 
answers questions frequently asked 
about what happens to blood after it 
is donated through the Red Cros 
blood centers. A_ family physician 
keeps the story thread running and at 
the same time brings in information 
on fractionation processes, which are 
demonstrated along with the refrigera 
tion of blood and plasma 


‘54 15min sd bGw. Gives history of 











Two Notable Burton Holmes Films 


“AUSTRIA” 


A 22-min. study in courage and faith. 
Color, $190; bkw, $95: Secondary 


“COASTAL BRAZIL” 


An Il-an'n. sequel to “Rio.” 
Color, $100; bkw, $50; Elementary 
Your preview prints are ready. Write now 


PARK FILMS 


228 N. Almont Dr., Beverly Hills, Calif. 














EdScreen on Microfilm 
Issues of EDUCATIONAI SCREEN 


(beginning with the |949 volume) 
are available in microfilm form. In 
quiries concerning purchase of micro 
film volumes should be directed to 
University Microfilms, 313 N. First 
Street, Ann Arbor, Michigan 


THEY'RE BLACK- 


Opaque Black- 


THEY DARKEN 
ANY ROOM 


Beckley-Cardy 
LIGHTPROOF 
SHADES 


Make any room — 
into a good projection room. 





Beckley-Cardy Co. 


These heavy-weight canvas 
shades — dull black and com- 
pletely opaque — effect de- 
cided savings in adapting 
reoms to visual teaching pro- 
grams. 


With or without 
lightproof housing. 


Ask your regular supply house 
or write for Bulletin 54 


1900 N. NARRAGANSETT 
CHICAGO 39, ILL. 
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tobacc< briefly ind mportance f 
tobacc a or igricultur ror 
Analyzes content f tobo moke 
effect f nicotine ind tor r the 
human body ke ‘ the juestior 
Why do peopl. moke Take n 


sides for r against moking. H Ad 


NATURE STUDIES 


Animal Life at Low Tide mp DOW 
1Omir d col A boy and ir 

a tide flat al ng tne cear nore lal 
find and examine » rich 
of animal life such tidewater inhat 


fish 


tants a tar 


worms »€ onemone t mpet 
sea urchin and crat md sr | re 
seen in close detail El-JrH 
Aquarium Wonderland mp DOW | 
min sd col A boy i howr etting 
up oar oquoariurr nd tudying the 
many strange and interesting thing 


that may be found in ar 
small T 
and microscopic photography and ar 
thot fist 


aquarium nrougr close-uf 


imation, the unusua way 

breathe, hear, feel, smell and swim i 
explained The inter-dependence of 
plants and animal i pointed it 


El-JrH 


Audubon’s Animals fs MUS 
si col $6 The 


Ex 43fr 
econd great work of 
Audubon was the painting of the 
mammals of North America In thi 
he was aided by hi n. whose work 
is as excellent as that of his father 
and is difficult for even experts t 
distingui h The tudy juide in Au 


dubon own words, give interesting 


sidelight on the famous noturalist and 
on the animals he drew This film 
strip, like ‘“Audubon’s Bird has an 
identification key at the end 
Audubon’s Birds fs MUS Ex 416 fr 
si col $6 ) representative North 
American bird were photographed 
from the 184 44 editior f Aud 
bon’‘s The Bird f America Sx 
that the filmstrig may be ised for 
teaching bird identificatior ne or 
tions appeor under the picture but 
each frame i: numbered and a key 
appeor it the end t the trig T he 
16 page manual ive Audubor wr 
descripticr f eact r 
Long Flight mp BIS min sd bGw 
r$2.5 To the ' re f the 
Severn Wildfew Trust in Southwest 
England ry pecimer ‘ » i 
than |4 bree ‘ ind 
war 
the Trust r irrying it r terry 
investigotior nt 
fowl and mapping the'r rr 
jreat tretche 
World of Insects 9fs EY! 


et D« rit ttertlie 


TI-JEAN GOES LUMBERING 


A French-Canadian folk tale about the 
fantastic exploits of a mysterious little boy 
ct a winter logging camp 


INTERNATIONAL 
FILM BUREAU INC. 
57 E. jackson Bivd 
Chicago 4, It 














March, 19 
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A ' ‘ 
} 
’ F ' Wy 
f ' " te ¢ 
f rh 
World of Life f t 
eer j f 
hows ti 
A et t r 
wh ‘ t 


RELIGION 


Day Before Easter mp FAM ; 
ow Produced f tne br } 
t ry rT tre 
, ir ‘ b A 
rg n f hir f pr 
time for the rot r ‘ 
t nmday ser ‘ ‘ t 
te persor nr 
r er ff nar jat ' 
yhter yht in the 
) her ent ? ne 
y ther rie er 
' ft Ihe 1 gir 
rned t paraple 
A tne { tor fr w est t 
er re t the } 
ery re t f t ter 
tuall } { 
r f eryday te 
Moses ARCO imir J 
Pr ‘ t Vict k tet Pr 
tior if witt Ww ji ry 
t ( ntor f t tre filr 
' enoar ing t € 
“ tne norrat t t ft? 
f Biblical hist tr 
estament lr tr yir 
ftort w ry io ¢ recreat 
, ¢ md r 4 ett , - ? 
‘et t tirne 


SPORTS 
School for Skippers mp BOAT 


r bow ree W 


r Ww t f é t 

é } first ’ ' how 
t f nd t th t 
Hye find th } 

} ¢ |} st | { 
€ stor t t r } 
t the Power ] free t 

tir ] } f 


TRAVEL G TRANSPORTATION 
Arctic Flying mp | 


‘ t t 
' t+ f 
ri Y f tr rr? 
ht " t f 
rf ‘ f 
' Arct " 
f ' 
r ‘ ? 














GEO. W JLBURN LABORATORY INC 


fibPuw wé Srarée 2 7I6 


16mm 
SERVICES 








16MM - COLOR - SOUND 


EDUCATIONAL FILMS 


of SUPERIOR QUALITY 





BRAZILIAN RAIN FOREST 


Color- Sound $90.00 
Noture Studies 


1) Minutes 
Subject area: Geography 


Social Studies 
early nature wate ycle on 


the fluence Yi verly bundant rar 


ment of a rich and fer 


ARGENTINA’S LIFESTREAM 


1) Minutes Color -Sound $90.00 


Sub ect area: Geography Social Studies 
) packing f beef and othe 
ct the principal industry f 
filene nm El! Mor Estancia w 
PERU - LAND OF THE INCA; 


1) Minutes Color-Sound $90.00 


Subject area: Geography Social Studies 
t nat me we well « 
the filr ma, the pita 

t earning. Life 
Machu P hu. the 
‘th 


Write for 1955 Catalog 
Screening Prints Now Available 








Paul Hoefler Productions 


ee he) ee 


Les Angeles 4¢ plfornie 


Kasern Hep 
MARTHA HEISING 











SCHOOL HEALTH” 
in Action 


/émm, sound, color or bew, 254 min. 


State Health Dept. shows how a typicol 
city recognizes and corrects it« health 
problems, utiliz'ng available professional 
and government resources. Fine for school, 
PTA, church and community showings. 
Produced and distributed by 
SAM ORLEANS and ASSOCIATES 
211 W. Cumberland Ave. 
Knoxville 15, Tenn. 











Just off the press — 
A GUIDE TO FREE FILM SOURCES 


Over 100 places to obtain films with teach 
ing value other valuable information 


1 “must” for every teacher using films 
Send $1.00 to 

GUIDE TO FREE FILM SOURCES 

120 Alebama St., Columbus, Miss. 





SCIENCE FILMSTRIPS 


SINCE 193! SINCE 1931 
MADE BY TEACHERS FOR TEACHERS 
BIOLOGY HEALTH G SAFETY 
PHYSICS GENERAL SCIENCE 
CHEMISTRY MICROBIOLOGY 


NEW Elementary Science Series in 
Brilliant Spectracolor 


VISUAL SCIENCES 


Box S99E Suffern, New York 











WLING PicTURES 


JUST ISSUED — 


Two great new color-sound 






films for Biology study 


ANIMAL LIFE AT LOW TIDE 
AQUARIUM WONDERLAND 


Write for new catalog 


PAT DOWLING PICTURES 
1056 S$. Robertson Bivd., Los Angeles 35, Cal 











HERE 1S A MOTION PICTURE SERIES IN 
FRENCH 


“ACCENT AIGU” 


French Conversation Exclusively — 
10 Min. Per Reel 
Produced in Paris, France, Practically De 


signed for Students of the Livi rench 
Language. Series includes: “L‘'ARRIVEE A 
PARI» ‘AU RESTAURANT, “COURSES 


ET ACHATS.” 


FOCUS FILMS CO. 


1385 Westwood Bivd., Los Angeles 24, Col 








Write for 
Free Filmstrip 
Catalog 


Authentic, curricu- 
lum-centered color 
filmstrips illustrated 
with famous pictures 
from museums and 
libraries 
Join the Museum Filmstrip Club ond re 
ceive a new color filmstrip each month 
Oct. through May 8 for $25 


MUSEUM EXTENSION SERVICE 
10 East 43rd St., N.Y. 17 











INDEX TO PRIMARY SOURCES 


AFPF—American Film Forum, 516 Sth Ave 
New York 36, N.Y 

ALM Almanac Films, 516 Sth Ave, New 
York, N.Y 

AMB— Harold C. Ambrosch Productions, P.O 
Box 98, Glendale 5, Calif 

ANRC. American National Red Cross, Office 
of Public information, Washington |3, D.C 
Prints available from the four Red Cross 
area offices through loca! Red Cross chap 
ters 

— paee Films, 2390 Broadway, New York 

N 


Assn es iation Films, 79 E. Adams St 
Chicago, III 

BAIL ailey Films, 6509 De Longpre, Holly 
wood 28, Calif 

BIS British Information Services 120 WN 
Michigan Ave., Chicago !1, Ill 

BOAT National Association of Engine and 
Boat Manufacturers, 420 Lexington Ave 
New York 17, N.Y 

BRAN — Brandon Films, 200 W. 57th St., New 
York, N.Y 

CERE—Cereal institute, Educational Director 
135 S. LaSalle St., Chicago 3, Ill 

CINE—Cine Service, 1350 Westwood Bivd 
Los Angeles 24, Calif 

DOW Pat Dowling Pictures, 1056 5. Robert 
son Bivd., Los Angeles 35, Calif 

eer Encyclopaedia Britannica Films 
Wilmette Ave., Wilmette, Ill 

EDO—-Edo Corporation, Mrs. Stella Rathjen 
College Point, L.1., N.Y 

EVE—-Eye Gote House, 2716 4!st Ave., Long 
Island City |, N.Y 

FAM._.Family Films, 1364 N. Van Ness Ave 
Hollywood 28, Calif 

FRA--Film Research Associates, 304 Pinebrook 
Bivd., New Rochelle, N.Y 

GOLD.Golden Key Productions, 192! Hillhurst 
Ave., Hollywood 27, Calif 

HSPA—Hawaiian Sugar Planters’ Association 
P.O. Box 2450, Honolulu, T. H. or Washing 
ton, D.C 


INDindependence Hall, 135 * th St., Phila 
deiphia, Pa 

JaM—Jam Handy Organization, 282! East 
Grand Bivd., Detroit 11, Mich 


MAY—Maytag Company, c/o Linda Marshall 
Newton, lowa 

MOD Modern Talking Picture Service, 4 
Rockefeller Plaza, New York, N.Y 

MUS EX—-Museum Extension Service, 10 East 
43rd St., New York 17, N.Y 

NEP.—National Education Program, Film Di 
vision, Harding College, Searcy, Ark 

NNF National Nephrosis Foundation 4 
W. 58th St., New York 19, N.Y 

REY—-Reynolds Metals Company, Film Library 
2500 South Third St., Louisville 1, Ky 

TIMES—-New York Times, Office of Educ 
tional Activities, Times Square, New York 


36, N.Y 
UNI—Uniworld Pictures Co.. 229 W. 42nd St 
New York 36, N.Y 
UW.-United World Films 44 Park Ave 


New York 29, N.Y 
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The new McGraw-Hill 1955 LISTING 


For further information write to: TEXT-FILM DEPARTMENT 
McGRAW-HILL BOOK CO. e 330 W. 42 ST. e NEW YORK 36 





Free & Helpful 


Write to . 


DuKane Corporation, St. Charles 
Illinois, for an I1-page booklet titled 
The 30-50 Automatic Sound Slidefilm 
System.” The booklet contains new 
recommended standards for recording 
with automatic sound and projection 
equipment, 


Denoyer-Geppert Co., 5235 Ravens 
wood Ave , Chicago 10, Illinois, for the 
1955 Catalog No. 55 giving descriptions 
and color illustrations of globes maps 
and charts for geography, literaturé 
and language, social science, health and 
physiology; flat pictures projection 
equipment; models and other teaching 


aids for a wide variety of subjects 


Heritage Filmstrips, 89-11 63rd 
Drive, Rego Park 74, New York (in 
stead of to the incorrect address given 
on page 91 of the February, 1955 
EDUCATIONAL SCREEN) for a copy of the 
new 1954-55 catalog and for a booklet 
titled “Better Teaching with Film 
strips.” 


Sylvania Electric Products, 1710 
Broadway, New York 19, N. Y., for a 
new “Projection Lamp Buying Guide 
illustrating projection lamp types, dl 


tails and uses 


United World Films, 1445 Park Ay 
New York 29, N. Y., for a new catal 
of “Outstanding Motion Pictures and 
Filmstrips for Religious Education 
\lso available is a new catalog of 
Selected l6mm_ | S. Government 


Films.” 





of TEXT-FILMS 
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J. P. Lilley & Son, 928 N. Third St 
Harrisburg, Pa., for a sample copy olf 
an illustrated bulletin mailed monthly 
to interested people in the Pennsyl 
vania market area served by the audio 
visual dealer. In addition to informa 
tion about equipment and films, ther 
are digests of magazine articles and 
information about new books proye 
tor operator laws, post office regula 


tions, cle 


CIO Film Division, F-M, 718 Jack 
son Place, N.W., Washington 6, D. ¢ 
for the CIO 1955 catalog of l6mm 


sound films 


Girl Scouts of the U. 8S. A., Visual 
\ids Service 1nd J f4th St New 


Yoru 17, N. Y¥. for a copy ol the 1954 


1955 Girl Scout Visual Aids Gatalos 

describing films, filmstrips, fipcharts 
IV materials, and theater trailers 
Young America Films, [8 | ist 


St., New York 17, N. Y. for a copy of 
the 1954 1955 catalog ol YAI filmstrips 


Luther O. Draper Shade Company, 
Spiceland Ind., for an illustrated ci 
cular describing Draper darkening 


shade s 





LIST OF SPONSORING ORGANIZA- 
TIONS AND COMMITTEE CHAIRMEN 
FOR PRE-SCREENING GOLDEN REEL 
FILM FESTIVAL, 1955 


1. Audio-Visual Conference of Medi- 
cal and Allied Sciences, J. Edwin Foster, 
Helaine Levin 

2. Chicago Film Council, T. F. Lind- 
gren 

3. Chicago Public Library, Matilde 
Kelly 

4. Cinema 16, Amos Vogel 

5. Dayton Film Council, Michael Sol- 
omon 

6. Des Moines Film Council, Charles 
Aiken 

7. Duluth Film Council, M. |. Smith 

8. Film Council of Greater Columbus, 
George F. Jenny 

9. Free Public Library, Trenton, N. J., 
George K. Cole, Jr. 

10. IMinois Library Assn., C. Walter 
Stone 

11. Indiana University, Carolyn Guss 

12. Los Angeles Film Council, Russell 
J. Smith 

13. Louisiana State Library, Vivian 
Cazayoux 

14. National Council of the Churches 
of Christ 

15. National Safety Council, Robert 
Powell 

16. Nebraska Public Library Commis- 
sion, Louise A. Nixon 

17. Salina Public Library, Frank An- 
derson, Jerome Cushman 

18. Topeka Film Council, Gordon 
West 

19. Twin City Film Council, Margaret 
Mary McGuire, Neville P. Pearson 

20. University of Southern California, 
Andries Deinum 

21. Washington Film Council, Herbert 
Thom 

22. Wayne University, Betty Stoops 


These groups are organizing pre-screen- 
ing committees which will include rep- 
resentatives outside their groups as well. 
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Looking fer 
Something New? 


Here is your key to 


More than 1,000 new 1953-4 films 
More than 2,000 new filmstrips, 
slide sets and classroom recordings 


The BLUE BOOK 
of Audio-Visual Materials 


—the ONLY source-book that completely correlates 


all four principal types of instructional materials. 


For the first time in its more than 30 years of pub 
lication, every item in the annual BLUE BOOK is 
NEW. Heretofore editions have been cumulative, 
discarding a thousand older titles each year to 
make room for that many or more new additions 
This BLUE BOOK lists only 1953-4 releases. The 
previous (28th) edition will be kept in print as a 
base for the ensuing annuals. Heretofore only 
16mm motion pictures have been listed. This BLUE 
3OOK includes also new 1953-4 releases of film 
strif slide sets and classroom recordings on disc 
9 tape. All four principal types of audio-visual 
teaching aids are listed together under the appro 
priate subject heading: 





PPLEME } ‘ f f / A REET THE AUDIO-VISUAI 
NE now th pt t ft the f —E BOOK Yearly subscription 


SPECIAL 2-FOR-$3 OFFER 


If you do not have the cumulative 28th edition, or if your copy is worn out and 
you need a new one, you can get BOTH for only Three Dollars. 


Order Today — Use This Coupon 








pom eee ee ee EE EO ee ee are ere ee { 
| EDUCATIONAL SCREEN, Inc Special Offer 3/55 | 
| 64 E. Lake St., Chicago 1, Ill | 
| Please enter my order for the BLUE BOOK as checked below | 
New + Blue B , f Aud Visual Material a. $2 a ; 
| Copie th Ed., Blue Book f 16mm Films @ $2 | 
| eT BOTH Editior ypecial Combination Price per set, $3°* | 
Enter or renew my bscription to EDUCATIONAL SCREEN (including month | 
| ipplement t the BLUE BOOK 1 »4 jomest« | 
r 
| 
Addre ! 
| 
1 « ty and Zone Stote | 
We tage f t panie rder ; 
| eck here if Ww t y ter 
: | 





DuKane Fosters Sound and Sight Research 


at Indiana University 





Fiectronics, responsible for so many 
noteworthy achievements in industry, 
and the DuKane Corporation of St. 
Charles, Illinois, stepped into the field 
of progressive educational research on 
January 28, 1955 with an announce 
ment by Herman b. Wells, president 
of Indiana University, that a quarter 
million - dollar, industry -sponsored 
school planning institute and labora 
tory will be established in Bloomington 

The institute, which was hailed as a 
tremendous forward step in education 
by Wendell W. Wright, dean of the 
university's school of education, was 
planned by Dr. Darell Boyd Harmon, 
consulting educationist and DuKane's 
technical consultant, to find better ways 
of building and equipping the 820,000 
classrooms estimated as needed by 1960 

The completely equipped center, 
which will test all environmental fac 
tors such as sound, decoration, day 
light, heating, and ventilation, artificial 
light and seating which affect the men 
tal and physical development of ele 
mentary, secondary and college stu 
dents, will be housed in a new building 
construction of which is scheduled to 
start in 1955. Results of the tests and 





A-V CONFERENCE CALENDAR 


MARCH 16-19—Annual Meeting of the 
Department of Elementary School 
Principals, Sherman Hotel, Chicago, 
Hl 


MARCH 21-23—Ninth Annual |6mm 
Motion Picture Production Workshop, 
sponsored by the Calvin Company, 
Kansos City, Mo (write to Neal 
Keehn, Calvin Co., 1105 Truman 
Road, Kansas City 6, Mo.) 


MARCH 28-29-——Spring Conference of 
the Michigan Audio-Visual Associa 
tion, Kalamazoo, Mich 


APRIL 2-6 Regional Convention, 
American Association of School Ad- 
ministrators, Cleveland, Ohio 


APRIL 4-8 Second Annual American 
Film Assembly and Golden Reel Film 
Festival (sponsored by the Film Coun- 
cil of America), Waldorf-Astoria 
Hotel, New York City (write FCA, 
600 Davis St., Evanston, Ill.) 


APRIL 12-15—Fourth Annual Conven- 
tion of the Catholic Audio-Visual Edu- 
cators Association to be held jointly 
with thot of the National Catholic 
Educational Association, Atlantic City, 
New Jersey 


APRIL 18-22 NEA Department of 
Audio-Visual Instruction Annual Con- 
ference, Los Angeles, Calif. (write 
DAVI, 1201 16th St., NW, Washing- 
ton 6, D. C.) 
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HOOL PLANNING INSTITUTE 


the research will be made available to 
school administrators and superintend 
ents through publications, demonstra 
tions and lectures 

Paul W. Seagers, school building 
consultant and professor of education 
at the university, will direct the insti 
tute, which was established on a 
philanthropic, non-profit foundation 
Trustees of the institute fund include 
J. McWilliams Stone, president of the 
Dukane Corporation and representa 
tives of the National Chemical & Mig 
Co., Chicago; Minneapolis-Honeywell 
Corp., Minneapolis; American Seating 
Company, Grand Rapids, Mich 
Owens-Illinois Glass Co., Toledo; Pitts 
burgh Corning Corp., Pittsburgh 
Weber-Costello Co., Chicago Heights 
IIL; FE. F. Hauserman Company, Cieve 
land; and the university president 
Herman B. Wells 

Of international scope, the institute 
will cooperate in the exchange of in 
formation with other university-cen 
tered educational research laboratories 
in this country, such as the Stanford 
University school planning laboratory, 
as well as educational centers abroad 

Faculty representatives from the de 
partments of education, physiology 
pediatrics, and optometry and mem 
bers of Dr. Harmon's staff developed 
the plans, the overall design and the 
general laboratory program. They will 
function as a permanent committec 
and advisory staff to direct various 
phases of the institute’s research pro 
gram 

For demonstration purposes, a model 
classroom in the institute building has 
been designed so that floors, walls and 
window sections can be changed at will 
In other areas, a demonstration of 
audio-visual aids will show the effect 
of the room design on the use of this 
equipment, as well as the effects of 
sound and light on the student and the 
room. Each demonstration area will be 
equipped with appropriate measuring 
devices and each center will be con 
structed to exact scale so that all prin 
ciples involved can be graphically 
shown 


In keeping with the university's phi 
losophy of training and education, 
research and service, the institute will 
help prospective school administrators 
meet licensing requirements in various 
itates and prepare school administra 
tors and school plant superintendents 
for their careers in plant planning and 
operation 
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RECORDS 
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AUDIO-VISUAL COSTS GO DOWN 
when the NEW VICTOR COMES IN 


Your budget goes further with Victor 16mm Sound Projectors. For, 





even inexperienced operators can’t damage films on a Victor. Safety 
Film Trips stop the projector before harm is done to your film. And 
Victor's all-around smooth operation eliminates troubles, reduces 
servicing and increases usage. Check these Victor features: LUBRI- 
MATIC OIL SYSTEM @ AIR-CONDITIONED LAMP ENCLOSURE 
@ HI-LITE OPTICAL SYSTEM @ SAPPHIRE-TIPPED PAWLS e 
AIR-CONDITIONED FILM GATE @ FLAT FIELD LENS e COM- 
PENSATING FILM SHOES @ STATIONARY SOUND DRUM e 
180° SWING-OUT LENS 





The NEW VICTOR 
15 easy ds 
1-2-3 to operate 


Easy 3-spot threading .. . 
over sound drum, through 
film gate, on to single drive 


sprocket. 


Easiest to operate (with 


so 


finger-tip control panel, 
softly illuminated) Start 
motor, turn on lamp, ad- 


just sound volume 


Easiest on your films — 


3-spot safety film trips pro- 






tect films by stopping pro- 
jector immediately in case 
of emergency. 


It’s Lightweight 


and it’s available in 3 models — one 
for eyery audience and budget. 


SEND FOR FREE FOLDER TODAY 


VICTOR, 


2 
nimiate yiaoh Corpora “On 


| CLASSMATE 4 

for small audiences. 
yx 

9 ASSEMBLY 10 ” 


for medium-sized audiences, Suse. 000, Carel eke, BK 


New York — Chicago 
3 SOVEREIGN 25 


for large audiences. Superb Sound and Picture Quality — Always 


QUALITY MOTION PICTURE EQUIPMENT SINCE !910 





